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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BEN NETT. 


WESTMORLAND SCHOLARSHIP. 


A Scholarship for Vocalists, called the WkstmorLAND SCHOLAR- 
snip (in memory of the Earl of Westmorland, the founder of the 
Royal Academy of Music), has been established by subscription, 
and will be contended for Annually in December. 

It is open for Public Competition to Female Candidates 
between the ages of eighteen and twenty-four years, and is not 
confined to Pupils of the Academy. 

The amount of the Scholarship is £10, which will be appro- 
priated towards the cost of a year’s instruction in the Acad 








PAGANINI REDIVIVUS, 


HE WONDERFUL VIOLINIST AND 
COMPOSER. 
“Paganini Redivivus is the only living Artist whose in- 
— performances can draw audiences of four thousand 
people.” 
All letters relative to Concerts, to be addressed to him, accord- 
ing to dates as under. 





DRAMATIC AND CONCERT ENGAGEMENTS. 
AGANINI REDIVIVUS begs to intimate that 
all letters during next week mgy be addressed to Theatre 
Royal, Chester. Disengaged for December 12th. 
“Paganini Redivivus, take him all in all, is the most wonder- 
ful man at present before the public.”— Yorkshire Paper. 
N ISS BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 








The Examination will take plaee in the Academy on Monday, 
the 19th of December next, at 10 o’clock. 

The Certificate of Birth must be forwarded previous to the 
Candidate being allowed to compete for the Scholarship. 

No applications can be received after December the 17th. 


POTTER EXHIBITION. 
The Examination forthe Porrzr Exnisition for Female Students 
of the Royal Aeademy of Music of two or more years’ standing, 
vill - take place on Monday, the 19th of December, at 12 
o'clock, 
By order, JOHN GILL, Secretary. 
Rorat Acapgmy oF Mosic, 


4, Tenterden-street, Hanover-square. 








OYAL ACADEMY OF MUSIC. 
Instituted 1822. Incorporated by Royal Charter. Under 
the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Roya! Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
President—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


PRIZE VIOLIN. 
One of the Valuable Cremona Violins, bequeathed to this 
Institution, by the late Charles Kelsall, Esq., will be given 
as a Prize (should sufficient merit be exhibited), to the best 
Violin Student, who shall have been a Pupil of the Royal 
Academy of Music, during the three Terms immediately pre- 


ceding Christmas, 1871. 
JOHN GILL, Secretary. 





By order. 
Rorat Acapemy or Mvsic, 
4, Tenterden-street, Hanover-square. 





A SOCTETA LIRICA, BELGRAVIA.—PRO- 
4 GRAMME—“* LOHENGRIN.” Prelude : Chorus, ‘‘Scéne 
du Cygne.” Recit. et Sestet. Solos, Le Herault and Le Roi. 
Finale, Quintet, Solo, and Tutti. Scéne de |’Eglise, Finale 
2nd act. March and Bridal Chorus. Duet, “Elsa and 
Iohengrin,” Processional Music, Chorus and Solo, du Roi. 
This selection is expressly scored for a Semi-Choir and Chamber 
Band, of amateurs and artists. None but members present at 
the rehearsal to-morrow, Saturday. 
9, Victoria-square, J. Exta, Director. 








EC. 7.—ROSSINI’S MESSE SOLENNELLE. 
—Malle. Titiens, Mdme. Alboni, Mr. Sims Reeves, Signor 
Fancelli, Signor Foli, Mr. Henry Leslie’s Choir. Pianoforte, 
Mr. J. G. Callcott. Harmonium, Mr. John C. Ward. Harps, 
Malle Elise Jansen and Mdlle. Waldteufel. Conductor, Mr. 
HENRY LESLIE. 





LBONI.—Mdme. ALBONT in Rossini’s MESSE 
SOLENNELLE, Wednesday Evening Next, Dec. 7. 





EC. 7.—ROSSINI’S MESSE SOLENNELLE. 
A. —St. James’s Hall, Wednesday Evening Next, Dec. 7. 
Eight o'clock. Mdme. ALBONI’S REAPPEARANCE. Sofa 


stalls, 15s.: area stalls, 10s. 6d, ; balcony, 7s Gd. ; unreserved 
Tickets at all Music Publishers, and 


tickets, 5s., 3s., and 2s. 
Austin’s Ticket Office, St. James’s Hall. 


\ 


dence, 4, Abi 
December 7th, 1870, at half- 
Tespecting lessons, &c., apply as above. 





R. C. E. HIRST (Pianist) begs to announce 

that his PUPILS’ CONCERT will take place at his resi- 
ngdon Terrace, Kensington, on Wednesday, 
t three o’clock. For particulars 


of Messrs. Chappell, 50, New Bond-street, London, W. 
N RS. LINCEY-NALTON requests that all 
communications referring to Oratorio or Concert engage- 
ous - addressed to her residence, Northfield-place, 
radford. 


R. JOS. RUMMEL informs his friends that 
his address is 50, Monnincrox-roap, or Cramer & Co., 
201, Regent-street. 


R. HARLEY VINNING will Sing at the 
Philharmonic Hall, Liverpool, 27th inst., a new baritone 
scena ‘The Watchfire,” written by himself, and composed ex- 
ressly for him by J. L. Hatton. Mr. H. Vinning returns to 
wn, Nov. 7th. Address, 18, Malcolm-road, Penge, S.E. 
NV R. MAYBRICK will be at liberty to accept 
engagements after December 25th. Address, care of 


Messrs. Hutchings and Romer, 9, Conduit Street, W. ; and Mr. 
George Dolby, 52, New Bond Street, W. 


6 HAT’S THE WAY FOR WILLIE AND ME,” 
Words by the Ettrick Shepherd, Music by Kate Lucy 
Ward, will be sung by Miss Katherine Poyntz, 5th Dec., Mar- 
gate; 12th, Walham Green; 19th, Stockport; 2lst, Winder- 
mere. Weekes & Co., 16, Hanover-street, W. 


é teeny DIOCESAN CHURCH MUSIC SOCIETY. 


The Committee of the above Society give notice that it is 
their intention to offer a 
PRIZE OF FIVE GUINEAS 

for the best 
FULL ANTHEM FOR A FESTIVAL OF PARISH CHOTRS. 
The words must be appropriate and selected from Holy Scrip- 
ture. The Music not to exceed seven minutes in performance. 
The successful Candidate will be required to pubhshed his 
Anthem at a price not exceeding 4d. per copy; the Committee 
reserving to themselves the right to insert it in avy of their 
Festival Service Books. The Compositions (bearing a motto. 
but no name, and accompanied by an envelope with a corre- 
sponding motto, containing within the author's name and 
address, clearly written), must be sent to the Secretary, the 
Rev. F. Gerald Vesey, Lawrence Court, Huntingdon, before 
Easter 1871. Unsuccessful compositions will be returned after 
the adjudication of the Prize. 




















HOIR BOYS—Wanted immediately—for the 

Choir of a Church near Clapham, a few well-conducted 
Boys, possessing good voices, Sons of respectable Parents, 
For remuneration they will receive a thoroughly sound 
commercial education, including. Latin. A knowledge of 
Singing preferred, Apply by letter, to Mr. Thomas Baxter, 
15, Guildford-road, South Lambeth, 8. W. 





O AMATEUR VOCALISTS.—Alto, Tenor, and 
Bass Voices are immediately required for the Choir of a 
Church near Clapham, Full choral service. Gentlemen having 
a good knowledge of music, are invited to apply by letter, to Mr. 
T, Baxter, 15, Guildford-road, South Lambeth, 8.W. 





OWZAND BROMLEY INSTITUTE. 
RAILWAY STATION, BOW, E. 

The Committee of the above Institute are prepared to receive 
proposals for the use of the above Hall, as above, pronounced by 
all who have seen it to be the finest in London. Every Con- 
venience. 900 seats. Easy of access from all parts of the 
country. A few evenings in the next quarter are still dis- 


en, ‘ 
eae and full particulars on application to 








ARIO’S LAST CONCERT TOUR. — Signor 


MARIO, having recovered from his indisposition, wil 
APPEAR, with Mdlles. Liebhart and Enriquez, Sighor Sivori 
the Chevalier de Kontski,-and Mr. 
Gloucester, 22nd October; Preston, 2ith; Larcaster, 25th 


n, 
Liverpool, 26th and 28th; Huddersfiel 


Walter Maynard, at 
d, 27th; Nottingley, 31st; 


GEORGE F, GYNGELL, Secretary. 
T° 


OPERA, OPERETTA COMPANIES, and 
TOURING PARTIES.— Theatres Royal, York and 
Lincoln. These ele; 
Coleman, Theatre 


ut Theatres to Let. Address, Mr. John 
oyal, Leeds. or his Acting Manager, Mr. 
W. A. Burt, Prince of Wales Theatre, Glasgow. 


1 





RELIMINARY NOTICE.— Will shortly be 
offered for Sale a Auction, the ROYAL AMPHI- 
adjoining 


, 


SONGS FOR CHILDREN, 
Br MRS. J. W. BLISS (MISS LINDSAY). 


No. 1—“THE ROBIN,” 

With beautifully illustrated Title. 
Will be Published December Sth. Post free for 18 stamps. 
London: Lamporn Cock & Co., 62 & 63, New Bond-street. 





Just Published, 
“LITTLE DITTIES FOR LITTLE 


CHILDREN.” 
SIX NEW SONGS BY 
EDWARD WALTER HAMILTON. 
Price net; Three Shillings. 
London: Lamnorn Cock & Co., 62 & 68, New Bond-atreet, 


NEW MUSIC. 
=. ROYAL PRUSSIAN MARCH, for the 
Senta —~ _. —" by Stephen Glover (very easy.) 


ATCH BY THE RHINE (“ Die Wacht am 
Rhein % Transcribed for the Pianoforte by W. 8. 
Rockstro, 48. Free by post 24 stamps. 


CHOES OF THE RHINE. Fantasia for the 
A4 Pianoforte. By W. 8. Rockstro, Finely illustrated 
title, 4s. Free by post 24 stamps. 

A MARSEILLAISE. The popular arrangements 
for the Pianoforte by Geo, F. West. 4s. Free by post 





24 stampa. 
HE NEST BIRD'S CALL. Caprice for the 
Pianoforte. Composed by I. Liebich. 38. And bis 


famous MUSICAL BOX for the Pianoforte (always encored), 
8s. Each at half-price, free by post. 


USTLING LEAVES. Idylle (a drawing-room 
gem) for the Pianoforte. Composed by Gustay Lange. 

4s. Free by post 24 stamps. 

London: Published only by Rosset Cocks & Co., New Bur- 

lington-street. Order of all Musicsellers, 

.B. List of newly published Music, with opinions of the 

Press, gratis and post free, on application. 


ERTRUDE HOLMAN ANDREWS’ New 
Song ‘‘ ANGELS.” Words by J. Francis Waller, LL.D., 
is published at Duff & Stewart's, 147, Oxford-street. 


Als», 
MRS. J. HOLMAN ANDREWS’ Songs ‘*GO 
LOVELY ROSE” (Weekes), and “ LAY ME BENEATH THE 
GRASS” (Boosey). 
The above may be obtained of all Music-sellers. 








HUTCHINS CALLCOTT’S NEW HALF- 
e HOURS with the best composers. BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 5s. Accompani- 
ments: Flutes, Violin, and Violoncello, 1s. each. 
Cramgr & Co. Limited, 201, Regent-street, London, W. 





IANOFORTES and HARMONIUMS with 
WARM KEYS.—This improvement warms the hands of 
performers, whilst playing for hours together.—The warm water 
cylinders are only 2in. diameter, and are concealed. By the 
warmth given out, the hands of pianistes are kept in the most 
perfect condition, and pupils are led to practice steadily in the 
coldest weather. It can be applied at trifling expense to any 
piano, and many makers are now adding the cylinders to their 
janos at 12s. 6d., extra. May be tried ‘at the Patentees (G, 
rice), 10, Duke-street, Grosvenor-square, 





ANTED A SITUATION AS RESIDENT OR 

DAILY GOVERNESS to young children, or would 

take a situation in a rrepeey School, with a view to 

partnership. Address, E. B., Miss Taylor, 62, Lamb's Conduit- 
street, Russell-square. 





STRINGENT LOZENGES OF THE RED GUM 
: OF AUSTRALIA.—For Relaxed Thrvat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, 
In Bottles, 28, Useful for Bronchitis, by loosening the phlegm 
and relieving violent fits of coughing. 
P. & P. W. SQUIRE, 
Chemists on the Establishinent in Ordinary to 
THE QUEEN. 
Gazetted August Sth, 1887—December 31st, 1867), 
277, OXFORD STREET, LONDON, 





R. STOLBERG’S VOICE LOZENGE.— 
For invigorating and enriching the voice, and removing 
affections of the throat‘ has maintained its bigh character for a 
ate of a century, and the flattering testimonials received 


ng 
Grisi, Persiani, Lablache, and many of the Clergy and 
















ovember Ist, at Burnley; 2nd and 5th, Manchester ; , | THEATRE, Liverpool, remises.—Particulars in 
Blackburn ea in Treland the week 7th November. | future advertisements, p F. GARNETT, 
Agents, Rudall, Rose, Carte, and Co., 20, -CTO8S, Liverpool, 
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CRAMER AND CQO.’S 











ENCLISH SONGS. 


G flat) (8) . 
(The above three are sung by Malle. " Nilsson). 
= ia How Many? (r) 

The Dead Soldier (Der todte Soldat) (t) 
(Sung by Malle, Nilsson.) 
Over the merry Campanian plains. . 

The first Christmas night.. 

CALLCOTT, J.G. The Warning (s) , 

(Sung by Mdme. Gilardoni. ) 

CHRISTY’S SONGS. Driven from home oe 
% Mill May.. on ee te 

Eixile’s home (1) > 

I’m a fisherman bold (n) 

The Miller's Maid (7) ‘ ee 
DOUGLAS, HOPE. First and last Kiss (ms) ee 
rm is Message from the Sea () 

Work still to do (1) . 
GABRIEL, VIRGINIA. Marguerite ‘ 
* = Cleansing fires (in C and D) (B) . 


(Sung by. Mr, Santley). 
GOUNOD, CH. 


The Brooklet’s Song 
HARVEY, Mrs. I'm faithful to thee, “ Molly’ s faith” (8) 


BORDESE, L. 


DISTIN, T. 


HERVE. Song of the Butterfly (s) ° 
és My hope is o’er (s) ° 
LODER, E. J. Kings of the Ocean ° 


MASSON, Mrs. Love meas thou lovest me once a 
PYNE, Mdme. BODDA. 


PUGET, A. 


Inez, Waltz song (s) 
The Abbey Bell . 


REED, GERMAN. 


Tf,” 


Song.. 





REYLOFF, E 


Birthday Song 


The voices are indicated as follows (8) Soprano ; (c) Contralto ; 
(7) Tenor: ;U 3) Bass. 
BALFE, M. W. Hidden Voices (s) ‘ 

a I love thee (in FE flat and G salamat (1 ) . 
BARNETT, J. My fairy Queen (s) at : 
BENEDICT, JULES. Bocehina (s s) 

= a Halcyon days (in E flat and F ) (s) 


On the Mountains, Echo Song (in E flat and 


BLUMENTHAL. J. 0 waly, waly, up the bank (in F and A flat) (s 8). 


” 


” 


SANTLEY, C. 





SMART, H, 
Ss" rANISLAUS, 


ST. GERMAINE, Mdme. 


Vireside Dreams (1) 
Over the rolling Sea (n) ° 
(The last mentioned two are sung by Sig. Foli. ) 
Only to love (in C and D) (7 or 8) . ee 
(Sung by the composer.) 


Bird and the lute (s) 
The Lird’s were telling one another (in FandA — (s y 


F. Frou-frov. (1) 
Clasp hands and say good- bye 
Thy voice across my spirit falls 


SWEDISH BALLAD. Spring and Autumn (in D and E) (s) 
(Sung by Malle. Nilsson.) 
SMITH, C. W. My lady sleeps (v) 
TIDDEMAN, Miss. Starry Crowns of Heaven, Sacred Song 
Sound Slee DP, 
Syren’s Spell (s 8) * 
Voice that went and came, The .. 


” 


TAYLOR, W. F. 


VIVIEN. 















ARDITI, L. 
BISHOP, 8 
HERVE. 
LUTZ, ME 


ROMANO, 


” 


WILHELM. 


TAYLOR, B. 


Katty Molloy, Irish Ballad (s) .. ‘ 
Who'll watch the Rhine (Die wacht a am nm Rhein) 


VOCAL DUETS, TRIOS, ae. 


For ever mine, Duettino (st).. 
ir. H. Sleep, lady sleep, Trio (ssn) 


Can you go (Chilpéric), Duet (*7) 


YER. Dreams (87) 


The minstrels are a happy race (Part ‘Song) (scrn) 


ITALIAN VOCAL MUSIC. 


ARDITI, L, Per sempre mio, Duet (sv) 
LINDSAY, COL. Provvidenza, Duet (sc) : 
LUTZ, MEYER. Xenia, Scena (s) ° 


G. L'Invito al mare (n) 
(Sung by Mr. Santley.) — 
Tl Lamento della prizioniera, Canzone (s) 
Non ti lagnar, Canzonetta (s) 


PIANOFORTE PIECES. 











BILEMMA H, 


(«) signifies easy ; 
BAUMFELDER, J. 


(b) moderately difficult ; 


Tyrolienne ()) 


teverie (b) 










BROUSTELL. Tarentella (c) 
BUHL, A. Clair de Lune (b) 
‘a L’ Entrée A Londres (by 
Souvenir A Richmond (b) 
DUBOIS, Ch. La Marseillaise (a) ee 


(c) difficult. 
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PIANOFORTE PIECE S—(continued). 







EGGHARD, J. Ame Chérie ()) .. ° oe oe oe 84 
GOLLINELLI, E. Pensieri fuggitivi (v) ee ee oo BY 
GRETTON, G. Marche Joyeuse (c) ee ee oe oe 44 
JAELL, A. Filina, Nocturne (c) . " ‘ a 
Aux bords d'une souree, “Impromptu ° ee te . 44 
KEENS, H.P. Grand Italian Trumpet march (b) .. ee - 84 
KOETTLITZ, E. Chilpéric, Fantasia (c).. ve a oo Of 
Pr Trish Airs * q ee ee e. oe 44 
Pres d’un Ruisseau, Fantasia (c) ve oo 44 
KUHE, Ww. Brave old oak (b) .. oe ee oe o 44 
The Sea, the Sea (b) .. os oe ee oo 44 
LACHON, P. La Marseillaise (b) oe ee ee oe 34 
MUDIE, T. M. Operatic Melodies : ; 
No. 1. Una furtiva lagrima (b) . oo 34 
2. Io son ricco (b)_ .. ee ee oe 34 
3. Dal tuo stellato (b) ee ee oo 34 
4. Di tanti palpiti (b) ee ee oe 84 
5. Che fard senza 0). = oe ee oo 84 
6. Ah forse é lui (b) . oe ee oe 34 
NAYLOR, 8. Chilpéric, Fantasia (c) ee ee oe 4) 
L’Oca del’ Cairo, Fantasia (c) ee ee oe 41 
OURY, Mdme. Souvenir de Paris (b) ee ee ee oe 84 
RENDANO, A. Chant du paysan (b) ee ee o 31 
* Napolitain, Valse de salon () be ee on 81 
” Laura ()) ee ee ee o 8) 
Fantasia Valse (b) o> 84 
RUMMEL, J. Divertissement Militaire on National Songs (French 
and German) ee - 44 
SMITH, C. W. Three characteristic sketches (b) .. o 81 
Ophelia, Mazurka (5) ae 06 o 84 
SPINDLER, H. Slumber Sweetly (b)  .. bs « 8 
SURENNE, J.T. Bijoux Operatiques (a or b) : 
No. » Batti, Batti ee oe 8A 
2. Ah perdona oe . o 3) 
8. Il mio tesoro .. ee o- 8) 
4. Voi che sapete eo ee o 84 
5. Dove sono .-. oe ee o- 81 
6. Sull’ aria ee + 80 
THALBERG, 8. Dal tuo Stellato (Extrait ‘de Most ”) (c).. o 49 
Study in E flat major () . oe oe 26 
TONEL, L. Spray of Ocean (b) .. oe ee «- 31 
Babbling Streams (/)) ee ee ee 3) 
VOGLER, E. Die Grotte (b)  .. ee ee ee o 34 
WOLLENHAUPT, H. L'Esperance ra: oe oe SF 
+ ‘ Mars, Grande Marche (c) . oe oo 80 
mE ‘ Héléne, Valse (0).. ee oe o 40 





| 
| 





PIANOFORTE DUETS. 


DIABELLI, A. Twenty-eight, Progressive melodious exercises in four 





books : (a) 
Bx. 1. Exercise in C major and minor .. 36 
\ - in F andG major or minor on an 
. ee D major and minor oe oo a8 
es A and E major and minor - 8b 
FAVARGER, R. Il Trov atore, Grand Duo (c) oe - 50 
La Sonnambula, Grand AS (c) «. 5 0 
JAELL, A. et. M: Marcia Alla Turea, from Beethoven’ 6 Ruins of 
Athens (c) . oe ee oe oe ee 4 0 
DANCE MUSIC. 
QUAUEELLES. 
Bon-Bon, The (Illustrated) er is W. M. Lutz 4 0 
Chilpéric, The — do. o “s .. C. H. R. Marriott 4 4 
Crystal Fountain, The .. os a -» W. Hemingway 4 ! 
Winter Nights, The ee Be oo ». C. H.R. Marriott 4 ! 
Wares 8. 
Azalea, The .. oe »»  G. Richardson 4 
Blue Bell, The (I Uustrated) oe . W. M. Lutz 4 0 
Christine Nilsson, The (do) .. o% .. C. H.R. Marriott 4 0 
Chilpéric, T ~ igh 6 ss F. Musgrave 4 ) 
Fairies’ a <a .. F.A. Reissiger 2 4 
Magic, The (Illustrated). . o ° W. H. Mont; Montgomery 40 
Rose of the Alps (do.) .. ee Lutz 4 ? 
GALOPS. 
Brigand, The .. a - ‘ .»  G. Richardson 4 ? 
Bridal Bells, The ” <a er ot Millars 8 0 
Chilpéric, The . o% Pr a .. O. H.R. Marriott 8 0 
Delight of the Ball - oe de os J. Whitaker 8 ! 
Squib, The o% ok oe W. M. Lutz 8 ? 
POLKAS. 
Genevra, The .. a 3 et .» W. Hemingway 3 ? 
Little Pet, The .. oe _ oe - J. Boucher 3 4 
Morning Star, The : sa - .. W. Hemingway 8 ? 
SCHOTTISCHE. 
Evening, The ee e ae ae ae W. Hemingway 3 
e 








London: CRAMER & CO, LIMITED, 201, REGENT STREET, W. 
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MY SISTER, 





I had a little sister dear— 
A golden-haired, winsome thing— 

Her voice at morn I could always hear, 
For she loved so much to sing. 

Lately, methinks, I have seen a frown, 
A cloud on her brow so meek, 

And once I have found her with head bent down, 
And tears on her damask cheek. 


I havo a sister—no longer gay— 
A shadowy, careworn thing, 

Smiling no more like the sun’s bright ray, 
Nor lifting her voice to sing. 

She goeth about with a shrinking tread, 
And a spiritless, wearied air, 

And silvered now is the lovely head 
That glittered with golden hair. 


I have a little sister dear, 
More beautiful far, and blest, 

Than long ago when she lingered here, 
So idolized, and caress’d. 

And nevermore shall we sundered be, 
For so fervent is still our love, 

That I speak with her while she waits for me, 
In the mansions of rest above. 
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I questioned her why she wept and sighed, 
And she told me of one she loved, 

And asked me if she should become his bride, 
Would it be by me approved. 

I shook my head—he was not the man 
I should choose for my precious pet ; 

But she only laughed at my scruples then, 
And said I should love him yet. 

* * . . 


7 


I miss from her cheek the blooming rose, 
For her visage is pale and wan ; 

She hath found too late that the man she chose 
Is unworthy the name of man. 

She hath learned the lesson—the bitter truth, 
Which experience was sure to teach ; 

And the knowledge is weighing her down in youth, 
To the grave which she longs to reach, 

. * * * + 


Nannie LaMBeEnrt. 








thusiastic audience. 


Theatre, Liverpool. 


PROVINCIAL. 
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The death is announced of Mr. Robert Duncan, 
who was a great favourite at the Theatre Royal, 
Dundee, in the years 1867-8, from yellow fever, at 
New Orleans, where he had just commenced an 
engagement at the Academy of Music. 
past two years Mr. Duncan has been playing with 
success in the United States and Canada. 


During the 


The engagement of Paganini Redivivus concluded 
last Saturday evening at the Theatre Royal, Middles- 
borough, when the house was crowded by an en- 
The overture to ‘* William 
Tell,” upon one string only, and with a bow without 
hairs, was introduced in the prison scene of the 
drama, entitled, “Nicolo Paganini; or, The Three 
He also introduced the ‘ Paganini 
Polka,” with the ‘ marvellous one-hand effect.” 


Last Monday evening at the Blackburn Theatre 
Royal and Opera House, Paganini Redivivus was 
very successful both in his acting and his violin 
playing; while his singing of his Irish song, “ Molly 
Malone,” put the audience quite out of the serious 
humour they had been led into by the plot of the 
drama, which was the ‘ Rose of Killarney; or, The 
Paganini Redivivus will take 
his benefit on Friday evening under very high 


Mr. and Mrs, Rousby have appeared in Mr. Tom 
Taylor's “*Twirt Axe and Crown” at the Alexandra 
Mrs. Rousby was especially 
Successful, but we must defer our notice of the per- 
formance until next week.——‘‘ Living at Ease,” 
with Miss Marie B. Jones and Messrs. Righton and 
Bruce in the principal characters, and Byron’s bur- 
lesque “ Ivanhoe,” are drawing good houses to the 
Prince of Wales's Theatre. —Mz, Charles Dillon is 




















——______,_ } 
still at the Theatre Royal.——The Sisters Sophia | 


Lady Macbeth, but was completely overweighted. 
and Annie have given their farewell entertainments | She does not possess the physical qualities necessary 


at the Concert Hall.—Mdme. Viardot-Garcia, | for even a tolerably successful representation of the 
Malle. Leon Duval, and Signor Delle Sedie will sing | great part. Mr. J. G. Swanton was Banquo, Mr. 
at the Philharmonic Society's Concert on Tuesday | J. H. Potter Duncan, and Mr. John Burnham 
next. : Malcolm. Rosse was well represented by Mr. E. 


; Hawthorne. “ Richard III.” was repeated on 
The Worcester Festival Choral Society, which has | Monday night, and “The Lady of Lyons” on 


been lately formed, now has its full strength of Tuesday, and “ Hamlet” on Wednesday. Mr. H. 
about fifty voices, and holds its meetings every Mon- J, Byron, the celebrated author and actor, will make 


day evening at the Guildhall, under the conductor- | his first appearance in Belfast on Monday next. 


ship of Mr. Done. It has hitherto rehearsed He will be accompanied by Mr. J. D. Bevenage, agontle- 
madrigals, but is about to put in hand the new | man who engaged a great position of favouriteism in 
Cantata of Mr. J. F. Barnett, ‘ Paradise and the | 


, ° Belfast about two years ago, and Miss Nelly Joy. 
Peri,” which will be followed by various oratorios of | The Ulster Hall was filled to overflowing on 


the great masters. It is announced that a madrigal | Friday night last by one of the most fashionablo 
concert is soon to be given by the members. audiences that has assembled here for a long time. 
Mr. J. M. Bellew was the attraction. He read a 

The first organ recital for the season took place | number of happily chosen selections from Dickens, 
on Tuesday afternoon, in the Music class-room, | Pope, Aide, Aytoun, Moire, Mahony, and others in 
Edinburgh, much to the enjoyment of a large | his usual excellent style. Several of the pieces were 
audience, among whom whero comprised a consider- | accompanied by vocal and instrumental music and 
able number of students. Mr. Oakeley, in| the effect thus produced was of the most pleasing 
conformity with his usual practice, made some} nature. Mr. P. Mulholland conducted the choir, 
remarks, historical and descriptive, on the program, | and Mr. J. R. Edeson presided at the grand organ. 
which was as follows:—Organ Concerto, No. 5— 
Larghetto, Allegro, Alla Siciliana, Presto, Handel; 
Motet, ‘Insane et vanw cure,” Haydn ; Larghetto, 
from Clarinet Quintette, Op. 108, Mozart; 
Romance in G major, Op, 40, Beethoven ; Notturno, 
from “ Midsummer Night’s Dream,’’ Mendelssohn ; 
Andante grazioso, for Organ, H. Smart; Gavotta, 
from Orchestral Suite in D, Bach. 














At Mr. Hallé’s concert, given at Manchester, on 
the 24th, the following was the program :—* Jubel 
Overture,” in E (Weber); Air, Herr Stockhausen, 
“Tyrannic love” (Handel) ; Grand Symphony (No. 
8), ‘“Eroica,” in E flat (Beethoven); Overture, 
** Paradise and the Pert,” first time (Sterndale Ben- 
nett); Solo Oboe, M. Lavigne; Air, Herr Stock- 
hausen, *' La Gazza Ladra” (Rossini); Solo Piano- 

Mr. J. F. Barnett’s Cantata, ‘ Paradise and the | forte, Mr. Charles Hallé, Fantasia Dramatica and 
Peri,” which was so successfully produced at the| Fugue (Bach); Songs, Herr Stockhausen, a. ‘ Der 
last Birmingham Musical Festival, was performed, | Lindenbaum,” b. “ Riickblick ” (Schubert); Over- 
for the second time, by the Festival Choir, at the ture, ‘* Le No-ze di Figaro” (Mozart), The ** Eroica” 
Town Hall, on Thursday last. So great was the | symphony and Professor Bennett's overture were the 
interest manifested by the public that every ticket | chief features of interest, the former as being the 
was bought up, and the Hall was crowded. The | first work of Beethoven's in which he cast off the 
work was finely rendered, the orchestra and chorus | shackles of precedent and previous influence, and 
being nearly on the same grand scale as when first | adopted that daring originality of styl\which was the 
produced. An encore of the accompanied quartet, | chief evidence of his greatness. Ker a slight 
‘She wept,” was so warmly called for that it had | unsteadiness about its performance which is rather 
to be complied with, and the concluding solo and | ynusual at these concerts. Strange to say, the over- 
chorus, ‘Joy, joy, for ever,” was most enthusi-|ture to “ Paradise and the Peri” was heard for 
astically received by the audience. The Cantata|the first time. 
will probably ere long be given in London. 





The appreciation of the audience 
showed that they would willingly hear more of 
the music of the Cambridge Professor. It is 

The remains of the late Mr. James Alfred Melling | needless to do more than refer to tho exquisite 
were interred at St. George’s Church, Hulme, | playing of Bach’s gem by Mr. Hallé. M. Lavigne’s 
Manchester, on Thursday (the 17th inst.), attended | performance on the oboe ‘met with much applause, 
by upwards of two hundred musicians from various | and Herr Stockhausen achieved a decided success in 
parts of the country. A band of fifty musicians | his rendering of Handel's air. On the 28th tho 
selected from the orchestras of Mr. Charles Hallé, | fourth of the Gentlemen’s Concerts was given in the 
the Theatre Royal, Belle Vue, Pomona Gardens, &¢., | Concert Hall, Manchester, when the program was 
assembled at the deceased's house, Warde Street, | one of more than novel interest. The instrumental 
at three o'clock, under the conductorship of Mr.| portion comprised Cherubini’s overture - “ Les 
Oliver Gaggs, bandmaster of the Pomona Gardens, | Abencerages,” and the overture to “ Prometheus,” 
and played that beautiful composition, ‘ Sleepers, | and Mozart’s grand symphony in D. Mr. Hecht, 
awake, a voice is calling;” and afterwards formed | js always popular, and on this occasion his pianoforte 
in procession, played the ‘Dead March” in ‘ Saul,” | gelections were as happy as his performance of them 
preceded by Mr. Joseph Higham, Mr. Thomas | was excellent. He played two movements from 
Higham, and other bandmasters as chief mourners. | Chopin's concerto in F minor, in which the diffi- 
The Rev. Canon Whitelegg performed the service | culties vanished entirely under his hands, and a 
in an impressive manner. Mr. Swallow executed | « Qapriccio alla Marcia ” composed by himself, was 
the ‘‘Dead March” on the organ on leaving the|evidently popular. Madame Sinico had been 
church. The band played the “ Vital Spark” at| advertised to appear, but unfortunately illness pre- 
the grave. The deceased gentleman was taken | vented her, and at the last moment the directors en- 
suddenly ill on the previous Thursday at the | gaged Mdlle. Scalchiasa substitute. The few contre- 
funeral of a comrade, and never rallied. temps, in the orchestral accompaniments were those 
easily explained andencored, This lady is certainly 

Mr. Barry Sullivan is drawing large audiences at | improvingin style, and her voice has gained in volume 
the Theatre Royal, Belfast, where he has entered on | and quality. Mdlie. Sealchi really posesses one of the 
the second week of his engagement. ‘ Love’s| finest contralto voices of our public singers.—— 
Sacrifice” and “ The Gamester” were the features|A concert was given by the Manchester Vocal 
on Thursday and Friday, and on Saturday ‘‘ Macheth”’ | Society on the 29th, at which the selections were of 
was presented, followed by ‘ Asmodeus.” Mr.|a lighter and more popular character than usual at 
Sullivan’s impersonation of the guilty Thane ranks | these concerts. Leo’s Psalm * Dixit Dominus,” a 
among his best efforts. It is a performance of | chorus of eight parts, served to show what the choir 
great merit. The reading was most correct, and | could do with the severe style of writing. To select 
although several new ones were introduced we feel | some of the gems of the evening we may mention 
bound to say that they are all improvements on |(oss's ‘There is beauty on the mountain ; ” Sulli- 
the old thoughtlessly rendered and stereotyped|van’s ‘“ Echoes” (encored); Arnold's glee, ‘In 
versions. Mr. Warden was a vigorous and|summer's cool shade;” J. Barnett's ‘* Ave Maria.” 
effective Macduf. Miss Minnie Clifford essayed|The program contained two solos anda trio, Mr. 
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of the Napoleonic look on him: the next by a 
pulling down of a wisp of hair over the forehead, 
and corrugation of the brow, and gathering in of the 
thin stern lips, the great Corsican stands before 
you in life— legs wide, hands clasped behind, as 
if to balance the prone brow oppressive with its 
mind.” The action of the comedietta is familiar to 
old playgoers, who remember in it Mdme. Celeste 
and Mr. Paul Bedford. A number of French officers 
have rendered themselves obnoxious to the maidens 
of Stilberg during an occupation of Bavaria by the 
French; and these irate citizenesses determine on 
complaining to the Emperor. The officers, knowing 
the sternness of Napoleon and the probability of 
his punishing a breach of discipline, are dismayed 
at the prospect; but one of them, Ernest, reassures 
them, offering to personate the Emperor himself, 


Prestwich sang “ The Pilgrim of Love ” in excellent 
style, and Mrs. Davis and Messrs. Dumrith and 
Rowland did justice to The Mariners.” Mrs. R, 
Cowley-Squier selected for this occasion Spobr's 
"Rose, softly blooming.” This was sung with 
excellent taste and elicited sufficient applause to 
have been interpreted as a recall. This lady also 
kang a duet by Smart with Miss Tomlinson, to 
which both did great credit. Mrs. Squier has a fine 
voice, and intelligent interpretation of the composer's 


meaning. Mr. Wilson conducted and accompanied. 





THE OPERA. 





The chronicle of the week leaves little to remark. 
On Thursday evening, “Le Nozze di Figaro” was 


substituted for “La Figlia del Reggimento,” bY}and put the complainant on the wrong scent. 
reason of Malle, Sessi’s illness. On Friday we had! pho others laugh at the idea of Ernest's being at all 
“Les Huguenot a morning performance. ON] jixo Napoleon; but Ernest throws back his grey 


Saturday,  Semiramide” was repeated. Monday saw 
71 Trovatore,” and Tuesday, “ La Traviata ; ” and 
last night, ‘Jl Flauto Magico” was given. 


coat, pulls down his brows, clasps his hands, and 
presto! his brother-officers salute him involuntarily, 
thinking the Emperor is before them. Ernest 
alters his face again, and the spell is removed. Of 
course a resemblance which imposes on French 
officers acquainted with the trick, easily imposes 
upon Bavarian peasants: accordingly the 
impostor Ernest obtains great consideration 
among the pretty girls of Stilberg, who think 
themselves honoured to be kissed and chucked 
under the chin by the great Emperor. But a 
tippling drummer boy betrays the secret; and the 
Stilbergers vow revenge. They invite the French 
officers to a dinner; they make them drunk, 
and an impressive spectacle is presented by the 
sight of Napoleon, intoxicated but dignified, and 
nothing if not imperial, asleep at the head of the 
table. Then the maidens draw the swords of the 
stupified Frenchmen and retire from the board. In 
a short time they return as Prussian soldiers—the 
officers fly to their arms, but find the swords are 
goue; they have thus to surrender. In the end, 
peace is made between the captured garrison and 





CONCERTS. 

At the third of the Monday Popular Concerts 
the admirable playing of Mdme. Néruda was the 
of the following 


seethovenisch selection: 


theme yeneral admiration in 


5, 


Quartet, in A major, Op, 18, No. for two 
violins, viola, and violoncello (Mdme, Nor- 
man-Neruda, MM. I. Ries, Zerbini, and 
Piatth) on. cccccccccccccccsccscscveeesessoece 

(* Andenken,” 

* 1" Abendlied, 

Sonata, in A flat, Op. 26, containing the “ Funeral 
Mareh," for pianoforte alone (Mdme, Arabella 
Goddard) cgneweseea 

Sonata, in A minor, Op. 28, for pianoforte and 
violin Mdme. Arabella Goddard and Mdme 
Norman-Neruda) 

(* Sunset,” 

i" Oh! awe 
Stockhausen) . $eeSSevecsecsteereceseses 

Quartet, in B flat, Op. 18, No. 6, for two violins, 
viola and vielonecllo (Mdime, Norman-Ne 
ruda, MM. L. Ries, Zerbini, and Piatti) 


Beethoven. 


Song | (Herr Stockhausen) .... Beethoven. 





Beethoven. 


Beethoven. 


Songs, 


’ 
et wero the hours,” J 
Jeethoven. 





. Beethoven 





dialogue funny. Miss Hodson looks well and 
plays capitally as Dick; Mr. Arthur Wood is 4 
comic Emperor, Miss Rachel Sanger, Miss Maud 
Howard, Miss Kate Egerton, Mr. Oliver Summers 
and Mr. A. Bishop sustained their parts well in 
each case; and two clerks were played with great 
humour by Mr. C. Flockton and Miss Fanny Leng, 








ENTERTAINMENTS. 





Our entertainments grow more and more sangui- 
nary. Two more exhibitions relating to the war have 
now opened-—one at the Egyptian Hall, the other at 
the Crystal Palace. The first is a panoramic display 
by Messrs. Poole and Young, including represent- 
ations of nearly all the incidents of importance 
which occurred between the outbreak of hostilities 
and the surrender of the Emperor at Sedan ; as well 
as views of many cities and landscapes which have 
been rendered interesting by the events of the 
campaign. The pictures are upon a large scale, and 
give the spectator a very fair idea of tho chief 
points of the war. The series includes two views 
of the city of Paris, and winds up with our old 
dioramic friend, the interior of the Church of the 
Holy Sepulchre at Jerusalem, without which no 
such entertainment is complete. 

At the Crystal Palace the exhibition is of original 
sketches, taken on the spot, by the artists of the 
‘Illustrated London News and Graphic. There aro 
more than 170 of these drawings, and additions are 
still being made, some few of conspicuous note 
having made their appearance within the past few 
days. Mr. Simpson, Mr. Hall, and other well-known 
artists have contributed largely to the display; and 
it is curious to observe the many evidences of shifts 
to which they have been driven in the exercise of 
their hazardous vocation. Some of them are drawn 
on any old serap of paper which came to hand—cne 
on a piece of wall paper torn from a room-wall, 
another on the back of a war-map. Besides 
this exhibition there are other devices at the 
Palace for illustrating the war. There is, in 
fact, a ‘*War Court,” in which are shown relics 
from battle-fields, models, photographs, and rifles 
of the newest pattern. But most remarkable, in 





Madme. Goddard’ atchless executio ) » fins . . 
“ge : : 7 %y bl : os " of 3 finale | their fair conquerors, and the play ends merrily. 
) hee BRonata receiver ’ *k sdgment . > . : 
of th A \ _ \ , “ _ iu — = MN"! Miss Rose Leclerq is the Margot of the piece—a 
wane reece <n eeai - a ee eee eee part formerly played by Mdme. Celeste. The 
more brilliant. Herr Stockhausen’s singing of the , ‘ : 
> : 5” young ladies are well drilled, and go through a 
4 Was expressive and artistic. “ Sunset” and * . é : : r . 
/ number of improbable evolutions with wonderful 
*O sweet were the hours” had the advantage of leclieatali 
ext S85. 
the accompaniment of the lady violinist f Sig.) ~ 3 - —— . ‘ ‘ . 
; — re. ‘ - _ 1e lady violinist and of Big {| ‘Fra Diarolo,” with the title réle baritoned, is 
Piatti, Mr, Benedict conducted. ee 1.3 : 
Of Me. B. &; Geeen’s Cental The R being played at the Gaiety, and Mr. Santley sings 
{ r FF, ° owen's Cantata, “The Nose ‘ . r 
= ‘ with much effect the well-known numbers—‘ 
Maiden,” produced last week at St. James's Hall, , etn pie te * ~ 


and * Young Agnes.’”’ The 
absurdity of this system of musical thaumaturgy is 
somewhat lost sight of when Mr. Santley is the 
object for whom the change is made. But such 
alterations should be sparingly resorted to. As Dr. 
Johnson says, ‘* You cannot make abush a tree; ” 
nor can you turn a baritone into a tenor by simply 
transposing the latter's musie. Nevertheless, Mr, 
| Santley deservedly gained much applause. Mdme, 
Florence Lancia is a true artist and acted Zerlina 
with airy delicacy and attractiveness. The scene in 
| the bedroom went admirably: singing and playing 
| being alike beyond exception. Mr. C. Lyall’s Lord 


‘ : yonder rock reclining,” 
it may be said that the composer has yet much to | * 
learn, and must exercise patience and diffidence in 
the learning, before he will realize the exaggerated 


and l 


friends. 


inde unfair expectations raised by too 


assertive There is much promise in the 
work, Which may one day blossom in performance. 
Mille. Tietjens, Mdme. Patey, and Herr Stock- 
hausen, were the principals, assisted by an un- 
stendy chorus, 


Com 


Brixton Society gave their first 


Choral 
t of the season on Monday last, at the Angell 
new sacred Cantata, 


‘Town Institution. J. Barnby’s 


* Rebekah,” and Willit S. Bennett's Pastoral, ‘ ony 

cs : ay | eens ee. wee wast “ Us| Attcash was amusing. The rest of the cast does not 
* The May Queen” were the pieces of the eve ning. | | ll for remar] 
The vocalists were Miss Emily Spiller, Madame |“ ee =. . bite ‘ 
Kistelle, Mr. J. Thurley Beale, and Mr. Steadman | Mr. Reece's burlesque on “ Tt hittington and His 


(in the absence of Mr. Montem Smith). Mr. J. | C@%” played atthe Royalty is capital. Following 
‘out true principles of burlesque, he turns the 


Harrison presided at the pianoforte, and Mr. 1 , : 

VYlummer at the organ. The performance gave | *Ptings and motives of action topsy-turvy. Thus 
reat satiafaction, Mr. Steadman gaining an encore instead of making civic honours the goal and 
in “Tin jolly to hunt by the bright moonlight,” | ™eward of Dick's career he represents Dick as 
from “The May Queen.” Mr. William Lemare | tisgusted with them at the outset, and as longing 
conducted. The concert was well received by , | escape from a land bored with ‘a Lord 


Mayor, and where the very bells of Bow threaten 
him with so horrible a fate. Luckily he finds a 
chance of getting away. An Emperor of Morocco 
has arrived from his native Jand in search of 
Dick accompanies him with his eat 


crowded assembly. 





mr 


THE THEATRES. 


4 


jrat poison. 


The revival of the old comedietta “ The Pretty} to Morocco; his master's daughter follow's Dick, 
G Stitherg” affords visitors at the Princess's | and the alderman follows his daughter par ballon 
an opportunity to cee Mr. Webster in a curious) monté. Dick now finds in the Emperor his long- 
character part-—-an impersonation of the First | lost father, who had been Lord Mayor of London, 
Napoleon. Mr. Webster's resemblance to the but was banished for trying to abolish the state 
Kuperor is remarkable, when he makes up his face. coach and drive to Guildhall in a brougham. The 
Une instant Le is laughing and joking with nothing | travesty is complete, the story compact, the 


| the Crystal Palace scheme of illustrations, is a huge 
map, spread out ecarpet-wise on the floor of the 
transept, just in front of the platform which faces 
the Handel orchestra. The raised point of view, 
to which the public find easy access by flights of 
steps on either side, commands the vast painted 
chart, which, being on the unusually large scale 
of two inches to the geographical mile, really 
presents a mimic surface of country, susceptible of 
a certain realistic colouring. Moveable blocks, 
coloured red for the French and blue for the 
Prussian battalions, mark the spots occupied by 
either Power. 

Mr. Ernest Comus, a conjuror who dates “ from 
London and Paris,” has given an entertainment at 
St. James’s Hall, at which the usual tricks of the 
juggling art were displayed with a good deal of 
|dexterity. Mr. Comus is certainly clever, as also is 
|his colleague Herr Hermann, who has a special 
knack in the tricks requiring digital quickness. 

The 19th Surrey corps of Volunteers, now 
that the season for out-door drill is over, have 
formed amongst themselves a ‘‘dramatic club.” 
On Thursday a most successful entertainment was 
given at the Horns Assembly Rooms, Kennington, 
jto a crowded audience, and a respectable sum was 
realized towards the fund for the erection of 4 
permanent drill-shed. 








DR. STONE’S LECTURES. 





There are many lovers of music who enjoy it 
without having thought of or studied the theory of 
the sweet sounds they hear; and to them these 
lectures of Dr. Stone on the Acoustics of the 
Orchestra delivered at the London Institution 
would be of great advantage. The lecturer first 
explained the laws of sound; the quality of the 
vibrations which make the difference between nois¢ 
and music ; and their capacity in the higher or lower 
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notes ina clearand simple manner. He then treated 
of “Strings ’ only, which were described, from their 
earliest form through their improvements to the pre- 
sent; showing the difference between the mode of 
fingering (or stopping) now in use, and the ‘ frets,” 
formerly used for the same purpose; the latter 
being fixed and mechanical—as in the guitar—the 
former giving the player greater means of expression 
and pathos. By means of a diagram the ranges of the 
yarious instruments were shown, from the highest 
note of the violin to the lowest of the double bass. 
The lecturer here pointed out the inequality of the 
modern orchestra, showing that the upper instru- 
ments are powerful both in number and by their 
penetrating quality, that the middle tone is filled 
out by a great variety, but that in going lower the 
instruments drop off, until there is only one left for 
the lowest notes ; as these vibrations are slow they 
are not so telling as the upper tones. He thinks 
therefore that the lower part of the orchestra should 
be strengthened, and stated that he was experimenting 
with a view to increase the compass of the double bass 
a sixth downwards, and thus enable it to play the music 
written for it by Beethoven without transposition. 
The following is the program of the musical illus- 
trations to the first lecture :—Kreuzer Sonata, piano- 
forte and violin (Beethoven) ; Notturno, pianoforte 
aud tenor (Kalliwoda) ; Thema in D (pianoforte and 
‘cello (Mendelssohn); Concerto in A (Corelli) ; 
Quartet in E minor, strings (Spohr); Quintet, 
“Forellen,” Andante and Finale (Schubert). The 
Sonata was well, though nervously, played by M. 
Desjardins; the tenor and ’cello solos were good 
examples capitally rendered; but the gem of the 
evening was certainly the Trio of Corelli. Written 
for two violins and bass, with organ part, it was 
played by two violins and ’cello, the contra-bass 
doubling the pedal harmonies of the organ part 
with the piano. M. Desjardins warmed to his work, 
led finely, and was well supported throughout. 
The doubled organ part gave a grand effect to 
this charming Concerto. The two other numbers 
were played to perfection and heartily applauded. 
We must particularly mention the pianoforte play- 
ing of Mr. Bird as most masterly, and as receiving 
its fair share of the honours. 

The Second Lecture, devoted to The Theory of 
Wind Instruments, was even more interesting than 
the otherin proportion to the greater scope and variety 
of the subject. After some curious information as 
to the antiquity of wind and reed instruments, Dr. 
Stone showed specimens of all sorts of reeds and 
mouth-pieces that have been and are now in use, 
from the child’s penny whistle to the gigantic 
double bassoon; explaining the gradual improve- 
ments that have been made in them, and the instru- 
ments they represent to this present time. The 
functions of the lips and lungs, and the pressure of 
wind in the chest (a matter of great consideration 
in the treatment of pulmonary disease), were shown 
by a long glass pressure gauge, in which a 
column of coloured fluid was forced by the utmost 
pressure of the lungs to the height of six feet. The 
tube of the apparatus was then placed in one corner 
of the mouth and some notes blown on a bassoon, 
the water rising gradually as the scale of notes 
ascended, showed the greater amount of force 
required for the higher notes than the lower. 
Of the brass instruments, while but little was 
said about trumpets and trombones, the French 
horn was fully treated of, the lecturer deciding in 
favour of valve over hand horns, a conclusion from 
which we should certainly differ. A comparatively 
uncommon instrument—the double bassoon be- 
fore mentioned—was then introduced as another 
means of increasing the power of the lower part of the 
orchestra. It is a truly grand instrument, and spoke 
out its lowest note (CCC) like the pedal pipe of an 
organ. The subjoined program furnished the musical 
illustrations :—Quintet, flute, oboe, clarinet, horn, 
bassoon (Reicha) ; Concerto in A minor, flute, and 
pianoforte (Kuhlau) ; Cantiléne, oboe and pianoforte 
(Barret); Concertante duet, clarinet and pianoforte 
(Weber); Thema, “In terra solo,” French horn 
(Donizetti); Concerto, bassoon and pianoforte (Feli- 
tien David) ; Grand Quintet, Piano and wind instru- 
ments (Beethoyen). The quintes—for wind of 








Reicha — which was beautifully played, at once 
put performers and hearers on good terms with 
each other. Kuhlau’s concerto in A minor (flute 
and piano) was well done by Mr. Rockstro, though 
rather long, followed by Cantiléne, oboe and 
piano (Barret), by Mr. G. Horton. The Con- 
certante duet, clarinet and piano (Weber), most 
excellently played by Mr. Snelling; and as we 
have not heard him in this style of music before 
we gladly notice his finished execution and perfect 
tone. The horn solo (Donizetti), by Mr. Mann was 
not so satisfactory; the use of the valves and hand 
together made the tones in places uncertain and 
broken. The Concerto for bassoon and piano, 
deserves special remark, though introduced by the 
sarcastic opinion of Hector Berlioz that the tone of 
the bassoon was “ pale, cold, and cadaverous.” ‘* Mr. 
Wootton soon convinced his audience that his tone 
like himself was ruddy, warm, and full-blooded.” 
He was heartily applauded for his performance. 
The Quintet for piano and wind (Beethoven), 
brought the program to an end. Mr. Bird’s playing 
all through the evening again calling forth special 
notice from’ many of the audience. 

We congratulate Dr. Stone on the success of these 
lectures; heis evidently in love with his subject, 
and has thoroughly studied it. He has shown 
judgment in the selection of his artists, and so 
enlisted their sympathies that they work with him 
con amore. 








ACTORS DESERTED. 





Mr. Harry Hartley, who described himself as 


| an actor and a comique, applied to Mr. Barker, 


at the Clerkenwell Police-court for a summons 
against Mr. De Lavigerie, of the Cabinet or 
King’s Cross Theatre, Liverpool Street, King’s 
Cross, for wages. He stated that a short time 
since he, with a troupe, were engaged to perform 
at the Theatre Royal, Uxbridge, by Mr. De 
Lavigerie, he himself as a comic vocalist and 
to render himself generally useful. After he 
and the troupe had played there for four or 
five nights the speculation did not turn out 
to be a success, and all the parties were 
left there without any money. He came to 
town, and, going to the King’s Cross Station, 
saw Mr. De Lavigerie there. He asked that 
gentleman for the money that was due to him, 
but he said he could not then pay him, but 
told him that if he would play the character 
of Almaviva in a new ballet d'action entitled 
“ Figaro! Si! La!” which he was about to bring’ 
out at the King’s Cross Theatre, he woald not 
only pay him his weekly salary for that, but 
would also pay him every week a_ portion 
of the back money that was due to him. He 
consented to accept those terms, and the ballet 
was brought out, but not proving a success 
it had to be withdrawn. When he asked for his 
money he was told that there was none for him, 
and he could not get his wages either from Mr. 
De Lavigerie or from the treasury. He thought 
it very hard that actors and actresses should 
be served in that way, and therefore it was 
that he wished for a summons to see if he 
could not recover his wages. Mr. Barker said 
that he had no power to deal with the matter, 
and recommended the applicant if he wished 
to get the money that he said was due to 
him to go to the Clerkenwell County Court, 








THE ORGAN NUISANCE. 





The old nuisance of organ grinding (observes 
the Daily News) has again evoked piteous letters 
from sufferers, and one gentleman has written to 
say that he has been threatened with assassina- 
tion by a grinder for interfering with his 
performances. The grievance is intensified at 
this period of the year, the organists having 
returned from the sea-side tours renovated for a 
winter campaign against our peace and quiet in 
town. There has been, also, a recent additioa to 





our tormentors in the form of the Italian bagpipe 








blowers, who make, if possible, more aggravating 
music than their brethren of the Scotch 
Highlands. The fellows, in frowsy brigand 
costume, parade under our windows, discharging 
an abominable murmur of discords into the air 
that seems to reach the entire frame and soul of 
the sensitive listener, jarring every nerve, and 
expelling every connected thonght, leaving in the 
mind a simple craving for vengeance and a sort of 
irritable exhaustion and difficulty of again 
bringing the brain on the conception from which 
it had been disturbed. We observe that the 
organs are being constructed of more powerful 
and telling qualities, no doubt in order to compel a 
surrender of coppers from an unwilling listener in 
a quicker and more peremptory style than the 
weaker implements of annoyance could. We 
give one hint to people who are vexed almost 
beyond endurance by the plague of importunate 
street musicians. Let them strictly forbid their 
servants to encourage the performers. The 
domestics are in the habit of humming and even 
dancing to the organs without the knowledge of 
either master or mistress, and while the master is 
waving off the smirking Savoyard from the 
parlour, Mary Jane is frequently ogling him from 
the area, or smiling at him graciously from the 
nursery windows, with nothing but a pair of 
heels visible from the nursery door. It seems to 
us hard that restrictions should be placed upon 
poor strollers with their booths while the grind- 
ing, greasy vagabonds with organs and foreign 
bagpipes are permitted to roam and distract us at 
will, to the torture of the delicate, and the further 
idleness of servantgalism. In one respect it is 
hard to refer to this matter without raising a 
smile, but the subject has a serious aspect 
demanding quite as much attention as the 
licensing of theatrical go-carts. 





DANCE MUSIC IN SIBERIA. 





If any of our readers have an invitation to an 
evening party in Siberia, we counsel them to 
accept it, promising them a sensation. At all 
events the account of a Siberian ball given in Mr. 
George Kennan’s * Tent Life in Siberia,” a book 
of Northern-Asiatic travels just published, is 
tempting to any one in search of novelty. The 
dance he describes took place on a Sunday, and 
commenced at five o'clock in the afternoon. The 
dress de rigueur in that happy land seems to be— 
for gentlemen fur topcoats, fur trousers, and fur 
boots; for ladies white muslin and calico prints. 
The costumes seem a little unequal, but if the 
Siberians like it we should be the last to object. 
Personally we should not care to keep a fur top- 
coat onin a ballroom; but then an Asiatic Russian 
might as reasonably object to a white choker. 
We leave Mr. Kennan to describe tie ball. 

“The orchestra which was to furnish the music 
consisted of two rudely made violins, two 
‘ bellalikas,’ or triangular native guitars with 
two strings each, and a huge comb, prepared with 
a piece of paper ina manner familiar to all boys. 
Feeling a little curiosity to see how an affair of 
this kind would be managed upon Siberian 
principles of etiquette, I sat quietly in a sheltered 
corner and watched the proceedings. The ladies, 
as fast as they arrived, seated themselves in a 
solemn row along a wooden bench at one end of 
the room, and the men stood up in a dense throng 
at the other. Everybody was preternaturally 
sober. No one smiled, no one said anything; 
and the silence was unbroken save by an 
occasional rasping sound from an asthmatic 
fiddle in the orchestra, or a melancholy toot, 
toot, as one of the musicians tuned his comb. 
If this was to be the nature of the enter- 
tainment, I could not see any impropriety 
in having it on Sunday. It was as mournfully 
suggestive asafuneral. Little did I know, how- 
ever, the capabilities of excitement which were 
concealed under the sober exteriors of those 
natives. In a few moments a little stir around 
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the door announced refreshments, and a young | 
Chooancee brought round and handed to me aj 
huge wooden bowl, holding about four quarts of 
raw frozen cranberries. I thought it could not 
be possible that I was expected to eat four quarts 
of frozen cranberries! but I took a spoonful or 
two, and looked to Dodd for instructions. He 
motioned to me to pass them along, and as they 
tasted like acidulated hailstones, and gave me the 
toothache, I was very glad to do so. ‘The next 
course consisted of another wooden bowl, filled 
with what seemed to be white pine shavings, and 
I looked at it in perfect astonishment. Frozen 
cranberries and pine shavings were the most 
extraordinary refreshments which I had ever seen 
—even in Siberia; but I prided myself upon my 
ability to eat almost anything, and if the natives 
could stand cranberries and shavings I knew I 
could. What seemed to be white pine shavings 
I found upon trial to be thin shavings of raw 
frozen fish—a great delicacy among the Siberians 
and one with which, under the name of ‘ strooga- 
nini,’ I afterward became very fawiliar. I suc- 
ceeded in disposing of these fishy shavings with- 
out many more serious result than an aggrava- 
tion of my toothache, ‘They were followed by 
white bread and butter, cranberry tarts, and cups 
of boiling hot tea, with which the supper finally 
ended, 

We were then supposed to be prepared for the 
labours of the evening; and after a good deal of 
preliminary scraping and tuning the orchestra 
struck up with a lively Russian dance called 
‘kapalooshka.’ ‘The heads and right legs of the 
musicians all beat time emphatically to the music, 
the man with the comb blew himself red in the 
face, and the whole assembly began to sing. In 
a moment one of the men, clad in a spotted deer- 
skin coatand buck-skin pantaloons, sprang into 
the centre of the room and bowed low to a lady 
who sat upon one end of a long crowded bench. 
‘lhe lady rose with a graceful courtesy, and they 
began a sort of half dance, half pantomime, about 
the room, advancing and retiring in perfect time 
to the music, crossing over and whirling swiftly 
around, the man apparently making love to the 
lady, and the lady repulsing all his advances, 
turning away and hiding her face with her hand- 
kerchief. After a few moments of this dumb 
show the lady retired and another took her place ; 
the music doubled its energy and rapidity, the 
dancers began the execution of a tremendous break- 
down, and shrill exciting cries of ‘ Heekh! Heekh! 
Heekh! Vallai-i-i! Ne fstavai-i-i!’ resounded 
from all parts of the room, together with terrific 
tootings from the comb and the beating of half 
a hundred feet on the bare planks. My blood 
began to dance in my veins with the contagious 
excitement, Suddenly the man dropped down 
upen his stomach on the floor at the feet of his 
partner, and began jumping around like a huge 
broken-legged grasshopper upon his elbows and 
the ends of his toes! This extraordinary feat 
brought down the house in the wildest enthusiasm, 
and the uproar of shouting and singing drowned 
all the instruments except the comb, which still 
droned away like a Scottish bag-pipe in its last 
agonies. 

Such singing, such dancing, and such excite- 
ment, I had never before witnessed, It swept 
away my self-possession like the blast of a 
trumpet sounding a charge. At last the man, 
after dancing successively with all the ladies in 
the room, stopped, apparently exhausted—and I 
have no doubt that he was—and with the per- 
spiration rolling in streams down his face, 
went in search of some frozen cranberries to 
refresh himself after his violent exertion. To 
this dance, which is called the “ Rooske,” suc- 
ceeded another known as the ‘ Cossack waltz,” 
in which Dodd to my great astonishment promptly 
joined. I knew I could dance anything he could; 


so, inviting a lady in red and blue calico to 
participate, | took my place on the floor. The 
excitement was perfectly indescribable, when the 
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the room; the musicians became almost frantic 
in their endeavours to play faster, the man with 
the comb blew himself into a fit of coughing and 
had to sit down, and a regular tramp, tramp, 
tramp, from fifty or sixty feet, marked time to the 
music, together with encouraging shouts of 
‘Vallai! Amerikanse! Heekh! Heekh! Heekh!’ 
and the tumultuous singing of the whole crazy 
multitude. The pitch of excitement to which 
these natives work themselves up in the course 
of these dances is almost incredible, and it has 
a wonderfully inspiriting effect even upon a 
foreigner,” 





ANOTHER NEW NOTATION. 





Lovers of the newfangled will be delighted to hear 
that another system of musical notation comes from 
that land of new ideas, the United States. Mr. 
Samuel D. Tillmann presents a plan which he read 
before the National Musical Congress of New York. 
Mr. Tillmann is good enough to admit that it would 
be highly advantageous to employ symbols of sound 
exactly adapted to the tempered system of intona- 
tion used on all keyed instruments. His plan is 
based on a new method of distinguishing and 
measuring musical intervals, in which the upward 
progress of the pitch of musical sounds is represented 
by a spiral projection, each ring measuring a septave, 
so that a radius vector cutting them would show the 
position of the same note in each septave; thus 
obviating the difficulty met with in measuring the 
spven intervals of the diatonic scale on a right 
line, which requires the addition of a superfluous 
note, 

In representing the intervals of the septave, as 
used in the tempered system, one ring of the 
spiral is made a circle for convenience, and divided 
into twelve equal parts. These measure a tempered 
semi-tone interval, and may properly be termed the 
twelve grades of pitch belonging to one septave. 
They are numbered like a watch-dial, so that every 
person who carries a watch has at command a 
chromatic scale. The numerals 12, 2, 4, 5, 7, 9, 11, 
correspond with C, D, E, F, G, A, B, of the diatonic 
scale, and designate the seven white keys of the 
piano, while 1, 3, 6, 8, 10, denote the five black 
keys. As the natural key, or the tonic of C, is not 
employed more than other tonics, it seems 
essential not to give the sounds belonging to that 
key more prominence than other sounds ; accord- 
ingly, in this system, all the notes are numbered by 
figures of the same size. By this method no 
allusion to flats and sharps is necessary. The 
notes belonging to any tonic are found by a very 
simple rule, namely: When the tonic is an 
even number the next two notes are even 
numbers, and the remaining four notes are odd 
numbers; and vice versé: When the tonic is an 
odd number the next two notes are odd, and the 
remaining four even. A single example will show 
the comparative simplicity of the new method. To 
the question, What are the notes belonging to the 
key of B, or the signature of five sharps? the 
answer, by the old system, is B, C sharp, D sharp, 
E, F sharp, G sharp, Asharp. By the new system, 
11, 1, 8, 4, 6, 8, 10. 

The symbols for this system have each the same 
prominence; and they are derived from the graduated 
circle in this way: A square is drawn so as to include 
the circle ; and by making three projections on each 
of the four sides of the square, twelve projections 
are formed, which are signs of the 12 notes of the 
tempered chromatic scale. The note C, or 12, being 
represented by the centre projection; on the upper 
side of the square, the other projections pointed out 
by the moving minute-hand of a watch, represent in 
regular order the remaining notes of a scale. When 
one sound is denoted, only one projection is used on 
the square: but more may be added to show the 
chords belonging to that sound. In printed music 
these squares will be from an eighth to a sixteenth 
of an inch in size. 

The duration of sound, or the length of a given 
note, is measured by means of the same square, as 





two Americans began revolving swiftly around 


sides is a sign for a semibreye, measuring foyy 
beats. A square with two thick sides is a minim, 
measuring two beats. A square with one thick sidg 
is a crotchet, measuring one beat. A square with 
four thin sides is a quaver. The same square with 
a vertical line through the centre, is a semiquayer, 
and the latter square, with a horizontal line added, 
is a quarto-quaver. A square with thin sides, 
having a diagonal line through it, is an octo. 
quaver ; and this sign, with another diagonal ling 
crossing the first, is a semi-octo-quaver, known 
in common parlance as a hemi-hemi-demi-senj. 
quaver. 

When either of these symbols of duration are 
used without a projection, it denotes rest, and 
measures a like interval of silence. 

If the sounds to be indicated are all in the same 
septave, the symbols are placed in the same right 
line; sounds in the next septave above are indicated 
by raising the symbol just above, and sounds in the 
septave below, by placing the symbol just below the 
general line. However, to denote the actual pitch 
of any sound, the 12 of the middlo septave, com. 
monly known as the middle C, is produced by 622 
vibrations in a second, according to the new French 
Standard of pitch; and the same sound in each 
septave downward is made by halving the vibrations 
respectively, and those above by doubling the vibra- 
tions for each C, or 12. The square denoting the 
middle septave is known as unmarked, and that 
denoting the next septave above has beneath it a 
single horizontal line; that for two septaves aboye 
has two lines beneath it; and thus each septaye 
above is indicated by an additional line beneath the 
square. In like manner—the septayes below the 
middle C, or 12, are respectively indicated by placing 
lines above the square, By this arrangement—each 
grade being modified for more graye and acute 
sounds—and by the use of the serene, the highest 
and lowest sounds perceptible to the human ear can 
be indicated and measured. To denote the pitch of 
every note of the different true scales which may be 
used, it would be better to use a system which will 
at once show the absolute pitch, and itg relation 
to the tempered system of intonation, It is 
true that a division of a septave into 863 parts 
would be required for absolute exactness, but 
we can adopt the division of the ordinary watch-dial 
into twelve parts or grades, also sixty smaller parts, 
or commas, so as to express the relations of the 
isotonic tempered system, and the true system, and 
give the exact measure required; since we may 
assign to these finer divisions an exact value, 80 
that 10, 9, 6, 10, 9, 10, 6, will indicate the true 
major and minor tones and the so-called semi-tone 
—the sum of these intervals being equal to sixty. 
Thus the true E in the natural key being ono 
division less from the tonic than the tempered E 
or 4, might be denoted in figures by +4. One 
division greater than 4 being 4 ,. 

Any of the old symbols which can be printed in 
one right line, may be used with the new, for 
denoting any modifications of sound. In some 
cases, other well-known signs may be substituted; 
as, for instance, in place of the old sign placed 
above two notes, called a slur, or tie, the ordinary 
hyphen may be employed to indicate the blending 
of two sounds. 





Too Lone a Feast.—A young woman in Sacra- 
mento, Cal., is threatening to get a divorce on the 
novel ground of ‘' protracted festivities.” She says 
her husband celebrated his marriage by getting 
drunk, and has kept up the festival ever since. 


—— 











Hotioway’s Preis anp Orstugnt,—A universal medicine 
equal to cope with any disease to which mortality is helt. 
This is a truth incontrovertable, sneers and false logic may 
ridicule it, they cannot disprove. Facts are stubborn things 
not to be gainsaid by keen def or interested disputante. 
Bad blood causes or prolongs disease, Holloway’s remedies 
purify bad blood, consequently cure disorders, Who will 
not shudder at the i stricken attendant who, know 
ing of these remedies, hesitates to administer them to bis 
friend, whose shrinking senses in youth’s gay and 
days, or manhood’s prime, ore warned by the 
room, hushed whispers, and wistful sympathy on old familar 
faces, that for him there will be no to-morrow. Always tty 











follows; A square haying four thick or fulj-faced 





Holloway’s restoratives, 








1 end 


Tuan we @aewe ewe eee! 


| 
certo 


true 
fone 
ixty, 
one 
d E 
One 


1 in 
, for 
ome 


ted ; 


ding 








No. 875, Dec. 2, 70.) 


THE ORCHESTRA. 





151 





REVIEWS. 





Tom Hood's Comic Annual for 1871. 

The usual budget of amusing literature and 
pictures known as Tom Hood’s Annual is always 
accompanied by a stock of names familiar to 
readers of Christmas books. This year we have an 
array including Mr. Hood himself, Mr. Edmund 
Yates, Mr. Dutton Cook, Mr. W. 8. Gilbert, Mr. 
Arthur Locker, Mr. Godfrey Turner, Mr. du 
Terreaux, Mr. Ashby Sterry, Hans Breitmann, Mr. 
Walter Thornbury, Mr. Matthew Browne, the 
author of ‘ Lilliput Levee,” and a dozen others, 
jncluding well-known artists. There are some 
excellent stories; among the best one by Mr. 
Dutton Cook entitled ‘* His own Child.” The idea 
of this is thoroughly humorous. A pantomime 
clown, Herr Walkerini, in an evil moment sent his 
infant boby—whom it is his dream to bring up as a 
clown also—to a baby show. At the same show 
the Rev. J. Jobson, minister of Mesopotamia 
Chapel, also exhibited. The return ofeach infant 
was disastrous to the paternal peace, 


“Blessed if I know what to do with the kid,” 
said the clown one day, in a state of great despond- 
ency. “Try all I know, there’s no making a 
Miniature Walkerini of him. When I do my 
mugging to him, he shuts his eyes and holds his 
hands before his face. If I but ‘cackle’ ever so 
little, he thumps his pillow as though it were a 
pulpit-cushion, and hangs over the side of his 
cradle as though he was preaching at me. A clown? 
he'll never be a clown; yet he’ll be the first 
Walkerini that’s failed in the family line of 
business.” 

Mrs. Walkerini heaved a sudden sigh. 
more like a suffocated scream than a sigh. Then 
she burst into tears. Her husband retreated to his 
favourite public-house. As he said, simply, he pre- 
ferred a palace with gin in it to a humble home 
with tears. 

As time went on Walkerini found no change in 
his child that could from the clown point of view 
be described as improvement. Wher the father 
pulled a broad comic face, the son pulled a long 
grave one. When the clown rehearsed ‘ Hot 
codlings,” the child struck up a hymn by Watts. 
When the sire danced a hornpipe, the scion 
sermonised him, and warned him against the sin of 
making a fool of himself. 

“ But it’s my business to make a fool of myself,” 
expostulated the amazed father. 

“The more shame for you,” saidthe son. ‘“ It 
shan’t be mine,” And before long he was a Sunday 
School teacher and one of the deacons of Meso- 
potamia Chapel, De Beauvoir Town, in which the 
Rey. J. Jobson held forth weekly. Mrs. Walke¥ini 
also became a constant attendant at Mesopotamia 
Chapel. If there must be a division between her 
husband and her son, somehow she felt she must 
side with the son;—and possibly she had other 
reasons for the line of conduct she adopted. 

Herr Walkerini said, it was enough to turn the 
brain of any man; even of the clown of the Stars 
and Garters. He took to erying now—partly from 
grief and disappointment, partly from other causes. 
He could hardly keep his bismuth on his face for 
his tears. And his audience began to complain 
with some show of justice that as a clown he was 
growing more and more doleful and depressing 
every day, and that he was nothing like what his 
—_ his grandfather, and his great-grandfather 

en, 


It was 


It was no secret, however, that the Rey. J. Jobson 
had his private griefs. Not that he didn’t make a 
good thing out of his chapel: for he was a popular 
minister and his collections were of very respectable 
amount. Moreover, on week days he was one of the 
leading mutes in the establishment of Messrs. Shil- 
litoe, the great undertakers. Possibly the dumbness 
to which his funeral duties constrained him during 
six days of the week, accounted for the explosive 
eloquence and the vehement outpour of words to 
which he was subject on the seventh day. His 

reaching was of the high-pressure, steam-power 
scription. 

But he had his troubles. His son was, the world 
averred, a very thorn in his flesh. 

_The mother—the late Mrs. Jobson—had died in 
Giving birth to the child—physically viewed, as fine 
® child as could possibly be seen. But in his 
earliest infancy he conducted himself as “ a young 
Turk,” according to nursery ideas of the violence 
and turbulence of the youths of that distant 
nationality. He had been described as “full of 
tricks as a young monkey.” Never was there so 
notous and ill-regulated a baby. Not that he cried 
much, He would have been thought more and 


better of, perhaps, if he had. On the contrary, he 





There were no bounds to his hilarity. 
made light of being weaned, and treated his teething 
quite as a joke. Supplied with a coral ring, being 
of that tender age and condition to which coral 
rings are accounted a supreme charm and comfort, 


had been a horse-collar. He lisped in numbers of 
facetious character, and sang comic songs even jin 
his cradle. He began to walk—on his hands. He 
taught himself to squint to so violent an extent that 
advice was sought as to whether he should or not 
undergo an operation for strabismus. And he was 
found to be afflicted with kleptomania to that 
degree that the aid of the police even was invoked 
for his correction. But he laughed to scorn the 
efforts of the constables, and even proceeded to 
exert all the strength he possessed in outraging and 
maltreating them. Quite as a suckling, a certain 
inherent objection to legal restraint and the officers 
of justice was manifested by him in a very remark- 
able manner. 

Naturally, all this was very trying to the reverend 
gentleman, his parent. But the more the father 
warned, and exhorted, and lectured, so much the 
more the son laughed defiance, and indulged in 
mocking attitudes and gyrations. Intuitively, it 
was supposed—for otherwise it was wholly un- 
accountable—he had discovered that means of 
expressing insult and contempt comprised in the 
raising the thumb to the nose and spreading-out 
the fingers. His language was in opposition to all 
recognised system of speech, and often amounted 
very nearly to gibberish. Of course he could not 
be admitted to Mesopotamia Chapel, or intrusted 
to make the smallest purchase at a shop, without 
the most startling and outrageous scenes, the 
most exciting and amazing results, being arrived 
at. He had been discovered trying to thrust into 
his pockets even the largest sized hassocks of the 
Chapel; while the larcenies he committed upon 
the tradespeople of his father were beyond counting, 
and were with difficulty kept from the notice of 
the sitting magistrates at the police courts of the 
metropolis. The amount of fine, imprisonment, 
and hard labour his malefactions really merited is 
hardly to be expressed. 

In the end—there was no help for it—Mr. Jobson 
turned his son out of doors. 

He gained a precarious living by singing and 
tumbling in the streets. 


Our readers may guess the cause of this unnatural 
conduct on the part of either son: if not we will 
not spoil a good story by hinting the secret or 
disclosing the consequences. Another capital tale 
is Mr. Hood’s narrative of kleptomania—‘ The 
Guilty Gloves.” Mr. W. 8. Gilbert has a faérie 
called “The Wicked World,” and a ridiculous 
pictorial narrative, showing how Mr. Peters bathed 
at Boulogne. In “The Defence of the Capital” 
Mr. Matthew Browne tells a fairy story mixed up 
with a lot of sly fun borrowed from recent history. 
For example, the satire in the following is obvious. 


The most vigorous measures were taken for the 
defence of the capital. The defenders immediately 
threw up a high ditch, which was kept constantly 
filled with boiling water. Fortifications of the most 
approved character were erected day and night with- 
out intermission. The escarpment was stocked 
with fish; the demilunes were manned by the 
most experienced madmen that could be found. 
Barricades of crockery-ware were erected in every 
street; the enceinte was declared inconceivably 
strong, and, the glacis having been iced, the 
defences were declared pregnant with danger to any 
invader. The great machine-making houses were 
incessantly occupied in preparing rifled barrel- 
organs, capable of playing three hundred and sixty 
tunes a minute, at a distance of one thousand two 
hundred yards. Small nitro-glycerine bombs were 
served out to the children, and _ frequently 
swallowed in mistake for sweetstuff. An immense 
white sheet was thrown up on the glacis, or the 
bastions, or something, and a scientific gentleman, 
who had invented an oxy-hydrogen microscope 
capable of magnifying a whole gallon of water, was 
authorised to strike terror into the hearts of the 
invaders by exhibiting the animalcula, as at the 
Polytechnic, only on a most stupendous scale. 

It shonld be mentioned, to the credit of the 
humanity of the besieged, that one rifled barrel- 
organ was rejected because it played ‘ Tommy 
Dodd,” that being considered a violation of a con- 
vention binding on all belligerents. 

Every possible preparation was made for sus- 
taining a siege and every possible precaution taken. 
No person was allowed to enter or leave the city 
who could not produce a strawberry-mark on the 
left shoulder. All the chimney-pots were closed 
up; cattle-breeders were brought in at great expense 





peer anreenie 


was always laughing—obstreperously, uproariously. | avocations day and night. 





Oyster-beds were laid 


He even | down everywhere, and salmon were bred in tanks 


on a large scale at all hours. 

Great reliance was placed upon the press. As it 
was considered probable that the enemy would read 
the newspapers, an ofticial paragraph was inserted, 


he made pretence. to grin through it as though it | stating that they would all be taken prisoners with- 


out cessation. One morning the following exciting 
telegram appeared : 

‘ Yesterday, twenty-four batteries of the enemy's 
artillery echelonned in square upon as many pon- 
toon bridges thrown across the road in mistake by 
one of our reconnoitring parties. Our troops im- 
mediately retired victorious in great force, and suc- 
ceeded in spiking a Six-pound Householder. Much 
enthusiasm prevails. Brass bands play all night in 
the principal thoroughfares, and the morale of tho 
people is excellent.” 


The enemy is eventually annihilated by a sciontific 
apparatus which would have charmed Professor 
Tyndall. 





An Ancient Mariner. A Christmas Story by Lyulph. 

London: Ward, Lock, and Tyler. 

Lyulph’s stories are now looked for among the 
regular harbingers of Christmas, The present one 
is a compressed three-volume novel: its plot is 
elaborate, its action extends over a considerable 
space of time, and it might in fact easily have been 
expanded and published for the cirenlating libraries, 
Lyulph has an easy vivacious style, a wealth of 
illustration and metaphor, and a capacity for 
repartee. He would write good comedies, we think. 
His present story suffers from the air of hastiness 
natural to one who has to compress much into 
little, and also from being written in the present 
tense. Now the historical present is foreign to 
English ears, and jars when it is kept up for long : 
it makes a narrative sound like q diary. Dickens 
used it with good effect in ‘‘ Bleak House,” but 
there was an object in his employment of it: he 
wished to mark off two narratives in the book—an 
impersonal chronicle and an autobiography. In a 
hand less deft than Dickens’s the historical present 
becomes a bore. There are one or two good sketches 
of character in Lyulph’s story, such as an easy- 
going, art-loving nobleman, wholly ignorant of 
business, and constantly confusing the term debtor 
and creditor. This lord, whose childishness is 
saved from provoking contempt, by the simplicity 
and stainlessness of his character, is happily drawn. 
So also is a North Country betting man—a hard- 
headed, cute, but honourable Yorkshireman. The 
“Ancient Mariner” himself is a good idea spoilt 
for want of elaboration. He is hardly brought into 
notice at all: we haye only few and fleeting glimpses 
of him. There is a sensation murder toward the 
end of the story; but it is made inconsequent for 
lack of antecedent motives, and whether the mur- 
derer escapes or is caught there is no mention. 








COURT OF BANKRUPTCY.—Nov. 26. 


(Before Mr. Registrar Roche.) 
IN RE DION BOUCICAULT. 

The adjudication in this case was made in July, 
1863, and this was a sitting for final dividend, 
the order of discharge having been granted in 
September, 1863. ‘The bankrupt was then 
described as a theatrical manager, of Brighton, 
late of Hereford House, Brompton. 

Mr. Venus (from the office of Messrs. Linklater) 
appeared for the assignees, and stated, in answer 
to the Court, that oa dividend of 3s, 44d. had 
already been paid on the debts proved (about 
£18,000), and there was now in hand a sum of 
£975 10s. 7d., which represented the whole of 
the estate. 

The Registrar—How much will that yield ? 

Mr. Venus—After deducting the costs which 
have been taxed, about another shilling in the 

ound. 

The usual formal resolution was then passed. 











BREAKFAST.—Epps’s Cocoa.—GnaTEFUL AND COMFORTING, 
—The very agreeable character of this oy has 
rendered it a general favourite. The Civil Service Gazette 
remarks :—"“ By a thorough knowledge of the natural laws 





which govern the operations of tion and nutrition, and 
by a careful a ligation of i properties of well- 
selected cocoa, Mr. Epps has provided our breakfast tables 
with a delicately flavoured beverage which may save us 
many heavy doctors’ bills.” Each packet 1s labelled—James 
Epps & Co., Homaopathic C on, Also, makerg 


to the capital, and might be seen pursuing their | of Epps’s Cacacine, a very thin evening beverage, 
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NOW READY, 
THE NEW QUADRILLE, 


“LADY OF LORNE,” 


ON THE FOLLOWING SCOTCH AIRS: 


Argyle is my Name. | Wilt thou be my dearie ? 

Campbell's are comin’. a High- 
an addie. 

& Rn grag my _ Hey, the bonnie Breast- 


’ ' knots. 
I'm o’eryoungtomarry what's a’ the steer, 


yet. | Kimmer ? 
I lo’e na a Laddie but AND 

ane. The Argyle Bowling 
Come under my plaidie. Green. 


By ALISTER M°ALISTER. 





Beautifully Illustrated with Portrait, 
PRICE FOUR SHILLINGS. 
Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


IN THE PRESS. 





THE 


LADY OF LORNE LANCERS. 


FOUNDED ON WELL-KNOWN SCOTTISH 
MELODIES AND REELS, 
BY 
F. GODFREY. 


BANDMASTER OF THE COLDSTREAM GUARDS, 





PRICE FOUR SHILLINGS. 
Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





IN PREPARATION, 


NEW NATIONAL SONG, 


GUARD THY SEA-GIRT HOME: 


E, REYLOFF. 
BUNG BY SIGNOR FOLL 


“ Forget not, Sons of England, 
Aud those her rights who claim, 
You have no choice 
When honour’s voice 
Bids thee enrol thy name, 
None must withstand, 
‘Tis Heaven's command— 
Guard thou thy birthland’s fame.” 


PRICE FOUR SHILLINGS. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 








JUST PUBLISHED. 


NEW PIECES BY J. RUMMEL. 
MOSCHELES' CELEBRATED 


“RECOLLECTIONS OF IRELAND,” 


Fantasia on the 


“GROVES OF BLARNEY,” “GARRY OWEN,” 
AND 
“ST. PATRICK'S DAY.” 


Paraphrased and Arranged by 
J. RUMMEL. 





PRICE FOUR SHILLINGS. 





Loxpon: CRAMER & CO. LIMITED, 


Che Orchestra, 


TERMS OF SUBSCRIPTION. 





YOR COPIES FREE BY POST. 


Per Year ee ee e + lbs. 6d, 
” 4 Year oe ee oe 8s. 
» Quarter .. 4s. 


Payable in advance. 
Advertisements: four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 

*.* Carqurs AnD Post-Orrice ORDERS TO BE DRAWN IN PAVOUB 
or J. SWIFT, 55, Kinc-staeet, Recent-staeet, W 


Orrices: 55, Kina Srneer, Recent Street, W. 
AND 
59, Freer Srreer, 


FROM BITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





A. C,—Your communications are out of date. 

H. N, (Liverpool).—It would be difficult to say in what paper 
a notice of the work has not appeared, 

Hap Ovan.—Reviews of New Music, &c., &c. 








DEATH. 
On the 27th ult,, at 140, New Bond Street, Mr. Richard 
Mills, aged 72. 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_—>— 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, DECEMBER 2, 1870. 








Mr. John 8. Clarke is acting at Philadelphia, in 
** Fox and Goose.” 





A burlesque by Mr. Gilbert is in preparation at 
the Opéra Comique. 

Mr. Fechter has brought out ‘‘ Hamlet” at the 
Globe Theatre, Boston. 


Mdme. Alboni, sings in Rossini’s ‘‘ Messe Solen- 
nelle,” at the St. James’s Hall, on December 7th. 





Mrs. John Drew is about to bring out a play on 
the fragmentary story of ‘‘ Edwin Drood,” at Phila- 
delphia, 





There are three established pianists, four violinists, 
and four violoncellists among the refugees from Paris, 
now in London. 





A new comedy by F. A. Marshall has been 
read and accepted by the management of the 
St. James’s Theatre. 





At Cairo the Italian opera recently raised 57,000 
francs for the benefit of the wounded in war. The 
Viceroy gave 25,000, Naudin sang in the perform- 
ance. 





An English Opera Company, in process of forma- 
tion by Mdme. Parepa-Rosa, will commence a series 
of performances in London on a large scale next 
autumn. 





Mr. Boucicault’s drama, ‘‘ Jezabel,” will be pro- 
duced at the Holborn Theatre on Monday. Mr. H. 
Neville and Miss K. Rodgers will have prominent 
characters in it. 

It is singular, remarks an American paper that 
two English players, of as much celebrity as Mr. 
William Creswick and Miss Isabella Glyn (Dallas) 
should be in New York, and should not find an 





901, REGENT STREET, W. 


opening at any theatre. 





The Brussels papers announce the death, at 
Leipsic, at an advanced age, of Herr A. Boettger, g 
German poet, formerly well known as a German 
translator of Byron. 





Wagner's Lohengrin was given in Germany, last 
month, in four different theatres. The March isq 
favourite with the Prussian bands stationed with 
the Court at Versailles. 





The unpublished MSS. of the late Rev. W. H, 
Havergal, comprising chants, hymns, glorias, &e., 
will be carefully edited and issued in the shape of 4 
new volume of hymn tunes, &c, 





Mr. Gilbert has a ‘‘new” burlesque in preparation 
at the Opéra Comique, on the subject of “ L’Elisiy 
d’Amore.” Can this be “Dr. Dulcamara,” Mr, 
Gilbert’s very first composition ? 





Gounod has quitted Blackheath, and after some 
days’ absence will return to London. We regret to 
hear that he has been unwell since he has taken 
refuge in our precarious climate. 





Mr. George Honey is en pourparlers with Mdme, 
Parepa for a tour to America next June with her 
opera company, returning to London in time for the 
autumn season of English opera here. 





It is announced that in consequence of some 
necessary alterations which are being carried out in 
the internal arrangements of the Oollege, the 
Westminster play will not be perfermed this 
year. 





The Florentine journals maintain that Gounod 
has just left Florence for Naples. The Neapolitan 
journals announce that Gounod has just left Naples 
for Florence. Our own conviction is that he is 
in London—at least was last week, 

A Sheffield paper states that the notorious 
William Broadhead visited the local theatre, on 
Wednesday night, to witness the performance of 
‘“‘Put Yourself in His Place,” a play which is 
wholly founded on the doings of trade unionists. 





Mrs. Howard Paul has accepted a short engage 
ment at the Princess’s at Christmas to appear 
as Gil Blas in an operatic extravaganza of that 
name. Mr. Howard Paul has been compelled to 
suspend his entertainment for a time in consequence 
of ill health. 





The first performance in London of Mr. Benedict's 
oratorio, ‘' St. Peter,” is announced for the 13th of 
December, with the aid of Mr. Barnby’s choir; 
the chief singers will be Mdlle. Tietjens, Mdme. 
Patey, Mr. Sims Reeves, Mr. Raynham, and Herr 
Stockhausen. 





The Prince Poniatowski contemplates giving a 
performance of one of his sacred works very shortly, 
and with the aid of Mdme. Patti and other vocal 
celebrities. During the London season the Prince 
will give a selection from his lyrical productions, 
with orchestra and chorus. 

We are glad to state that Mdme. Lemmens 
Sherrington, although unable to fulfil her engage- 
ment at the Sacred Harmonic Society last Friday, 
is fast recovering from her severe illness, and will, 
it is anticipated, be able to resume her professional 
engagements after Christmas. 





The reminiscences of Mark Lemon contributed 
by Mr. Hatton to the Gentleman’s Magazine, and 
forming a very interesting portion of its contents, are 
about to be reprinted by Messrs. W. H. Allen and Co. 
Considerable additions will be made to the volume, 
which will contain a portrait of Mark Lemon ia 
costume as Falstaff. 





The wife of Mr. H. F. Lloyd, comedian of the 
, Edinburgh and Glasgow Theatres, died on Saturday, 
after a lingering illness of three months’ duration. 
She bad resided for some years with her s0D, Mh 
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Arthur Lloyd, the comic singer, who had lately 
been compelled to give up his tour on account of 


his mother’s severe illness. The cause of death 
was bronchitis and consumption. 





How barbarous is the star system may be judged 
from the avidity with which the semi-civilised 
Russians support it. Mdme. Patti is at present 
playing at St. Petersburgh, where it is said, the 
Opera owes its lifeto her. ‘ Elle absente, personne 
ne s’occupe de théatre.” How much better are we 
than Russians in this respect ? 





On Saturday morning, December 10th, a dramatic 
performance, under distinguished patronage, will 
take place (with the permission of Mr. Benjamin 
Webster, who has given the use of the Adelphi 
theatre), in aid of the funds for the distressed 
French refugees, by Messieurs Lafont, Hervé, 
Derval, Josset, Georges, &c.; Mdlle. Déjazet, and 
Mesdames Leonide Leblanc, Duverger, Barbe, 
Martin, &c. 





The venerable Doctor Von Sonneleithner, the only 
surviving musical friend of Beethoven, has sent an 
invitation to some resident professors in London, to 
assist at the Centenary Festival of the illustrious 
composer at Vienna—December 16th, 17th, 18th, 
and 19th. The cast of ‘ Fidelio” will include all 
the first-class singers in subordinate réles and 
chorus! This is true homage to Genius, worthy of 
emulation in London. 





The latest bit of quackery is a little too impudent ; 
but it is likely to be preportionately successful. 
Mesmerised cartes de visite of the spiritist Dr. 
Newton are advertised for sale in Southampton 
Row. You apply the pasteboard likeness to the 
head, tooth, toe, small of the back, or wherever else 
you may be afflicted, and an instantaneous cure is 
effected. And there are idiots enough in the world 
to make such a trade profitable. 





Herr Schachner’s oratorio, ‘‘ Israel’s Return from 
Babylon,” originally produced at the Worcester 
Musical Festival, has been performed at Augsburg. 
Frau Keller was the contralto, Herr Wiber tenor, 
Herr Reden basso; and the soprano part was sung 
by the Countess Hedwig Gutterburg, from Salsburg, 
an amateur. This is the same part that was in 
England sung by the Duchess of Newcastle and the 
wife of the Bishop of Gloucester. 





Mdme. Parepa was a few days ago surprised and 
naturally gratified by the receipt of the following 
note, subscribed by a firm of ship-brokers in New 
York :—“ Dear Madam, We have been called upon to 
give a name to a vessel, and not having time to 
obtain your consent, have taken the liberty of 
calling her the ‘ Parepa,’—trusting that the name 
80 honoured and beloved in America may be to 
the ‘Parepa’ a token of the success which it 
represents.” 





The other day Herr Carl Wilhelm, the composer 
of the “Watch on the Rhine,” gave a patriotic 
concert in the Circus Renz, Berlin, at which 
that everlasting composition was performed and 
another of his compositions, a triumphal 
The Neue Berline Musikzeitung says: 
“Stormily received by the public, mounted 
the success after the production of the song to 
enthusiasm and with numerous ovations was the 
beloved composer feasted.” We should think so. 
Seeing how excited Germans get at the Alhambra 
we can faintly imagine what they must be by 
themselves at home. 





“Almaviva” in the London Figaro describes a 
combat of sandwich boys, those ornaments which 
Conduce to the comfort of the streets of London. 
“Mrs. Swanborough has dressed some wretched lads 
up in fantastic garments of the most brilliant colours 
—such as red, orange, and blue; and I suppose 
they, with their three-cornered hats, are intended to 
tepresent baby Jack Sheppards. They certainly do 


coloured youths were set upon, knocked about, and 
generally mauled by some’ envious street urchins. 
Their hats were knocked into the mud, and they 
were grievously bullied. As if to make the satire 
and absurdity more complete, they fled for refuge to 
a muscular boardman, who proclaimed to the world 
that somebody or something was ‘ Living at Ease.’ 
This was by no means the case with Mrs. Swan- 
borough’s brilliant boys. 





Mr. Blanchard Jerrold has projected an elementary 
library of school books and prize books for the 
children of the people. ‘The first three volumes, 
which are on the point of appearing, indicate the 
character of the undertaking. 1. ‘The Best 
Teacher, a Primer, Spelling, and Reading-Book, 
designed to teach the child his first lessons from the 
Bible.” 2. ‘*Shakespeare’s Primer and Spelling- 
Book, designed to teach children their earliest 
lessons in the English of Shakspeare.” 3. ‘ Jeremy 
Taylor’s Reading-Book, teaching both young and 
old the rules of holy living and dying, from the page 
of the writer whom Emerson has called ‘ The Shake- 
speare of Divines !’” 





The Gaulois says that the accustomed visitors to 
the Jardin des Plantes do not like to witness the 
diminution which is going on among those beasts 
whose flesh is capable of serving for food. Es- 
pecially among horned animals is tho diminution 
remarkable. ‘Two young bears also, the gift of 
Prince Couza to the institution, have been given 
over to the butcher. A great many birds, too, are 
gone. The birds of prey appear to rest tranquil, 
except the great eagle, who looks pined. A strong 
earthen barricade has been erected before the 
cages of the lions, leopards, tigers, and panthers, to 
prevent their escape in the event of a projectile 
destroying the bars of their prison. 





Our friend the Era is not usually a gobemouche ; 
we are therefore all the more at a loss to account 
for the following gushing canard in its last number. 


“John Brougham, whom the entire theatrical 
profession of Great Britain, no less than of America, 
cordially esteem for his admirable qualities of head 
and heart, has just recovered from a very serious 
illness, and is once more the life and soul of 
Wallack’s. He has written an original poem, of 
great beauty and power, upon the subject of the 
present war, and Mr. Walter Montgomery has 
become the purchaser, report says, at the price of 
one thousand dollars. It is entitled ‘ The Hymn of 
Princes,’ and treats with scathing irony the religious 
fervour of the Royal Rogues.” 


Two hundred pounds given for a poem! And how 
many grains of salt to be additionally received. 





The Théatre Moliére, at Brussels, has re-opened, 
under the direction of M. Monrose; and Malle. 
Thése, of the Vaudeville, Paris, made a successful 
début in ‘‘ Le Cas de Conscience"? of M. Octave 
Feuillet. This is one of those plays in which the 
author discusses the delicate question as to whether 
great passions are compatible with useful virtues. 
M. Octave Feuillet’s Don Juan is so good a draughts- 
man, a gardener, and a naturalist, that he must also 
according to the view of the author, turn out to be a 
model father. A young actor, M. Gangloff, made a 
very favourable impression on his first appearance. 
The Théatre Moliére also possesses another excellent 
actress in Mdlle. Rhea, who has appeared in the five- 
act comedy, ‘‘ Les Doigts de Fée.” 





“ Almaviva” in the London Figaro amusingly 
analyses the Claque in some of our theatres. He 
says: ‘The steady playgoer can count the ‘ orders’ 
in a theatre any night by counting the little red 
cloaks. They are most peculiar, these dreadful red 
cloaks, to which holders of orders are so very partial. 
Indeed, they are not cloaks at all. A cloak im- 
plies something full and sweeping, which envelopes 
the wearer. The things to which I would call 
attention, are red tippets, very small and very 
mean, with little mean hoods, and little mean 
linings of bad white satin, and little mean cords 
and tassels. Go down the Strand or Oxford Street 
any evening between half-past six and seven, and 





uot inspire the awe of their prototype, for these 


cabs waiting till the theatre doors are open, and 
in omnibuses, being ‘set down’ at the doors, 
The wearer of the red cloak is always very small 
and very ugly, and she is accompanied by a dreadful 
mother, with a worn-out, cat-like boa round her 
neck. I wonder where these orders come from? 
Who are these women? Are they decayed lodging- 
house keepers, or petty tradespeople? And why! 
oh, why! do they wear this badge implying 
ignominious obligation to needy managers?” 





The ambition of many a nursery hopeful may now 
be gratified at a reasonable outlay. When Master 
Tom, after a visit to the pantomime, burns with the 
desire to become a clown, he can show the following 
advertisement to his papa, and point out how 
cheaply the goal of glory may ke reached. 

rNYHE STAGE.—All who wish to ADOPT the 
stage as a profession should apply to Mr. 8 (of the 
Theatres Drury Lane and Covent Garden), at his Academy, 1, 
Street, Oxford Street. Ladies and gentlemen thoroughly 
prepared. Engagements procured, Young gentlemen for 
Clown or Harlequin.—For particulars, terms, &c., please 
enclose directed envelope. The Highland Fling, Hornpipe, 
Jig, or Breakdown. Private instruction till perfect for £1 1s, 


We can fancy the cry from many households of 
‘Oh do, Papa, please let me become a clown and 
learn the breakdown,’’ would grow as irresistible as 
that celebrated adjuration concerning Peter Parley’s 
Annual, 











A significant commentary on the influence of war 
on the arts is a description of the village church at 
Le Bourget, where a few days back there was some 
fierce fighting. Shells have stove in portions of the 
roof, and the floor is strewed with fragments of 
ceiling. The light from the windows is meant to be 
softened by pictured screens. These are all un- 
fastened, and swinging in the wind. Several of the 
pictures have been pierced by shot. In the little 
side chapels the images and the alabaster candle- 
sticks are unharmed, but the pale marble is spotted 
with blood. On the altar, dinted here and there 
with a bullet-hole, and with a blood-stained boot on 
its steps, there lies open the Great Psalter. The 
book is open at the 56th Psalm—* Miserere mei, 
Deus, miserere mei, Deus. Clamabo ad Deum 
altissimum." 





We learn from a Midland-county newspaper, 
that the hamlet of Luddington, about two miles 
from Stratford-upon-Avon, has a degree of interest 
attached to it, as, according to tradition, Shakespeare 
was married at a church which formerly stood there, 
at the distance indicated. ‘the Vicar (the Rev. J. 
D. Collis, D.D.) has had his anxious desire gratified 
for the erection of a church there, as the Marquis 
of Hereford has given a site for the place of 
worship, the first sod of which was turned on 
Thursday by the rev. gentleman, who has received 
additional encouragement in his good work by the 
handsome gift of £1000 from a Mr. Pickering, 
presented for the purpose of defraying the expense 
of erecting the church and assisting in the endow- 
ment. Luddington is not mentioned in Mr. F. W. 
Fairholt’s ‘‘Home of Shakespeare; Illustrated and 
Described.” 





The lecture season is very severe in America. An 
American lecturer makes his fifty to five hundred 
dollars a night, with but very few expenses. 
Boston is at present moved to its depths by a 
lecturess—Miss Lilian Edgarton—who lectures on 
‘‘ Marriage and Divorce.” She is young, pretty, and 
possesses decided ability; hence the success. Ar- 
rangements for lecturing are managed through the 
Boston Lyceum Bureau, or the New York American 
literary bureau. Mark Twain, who has left the 
lecture field himself recently, forwarded the follow- 
ing telegram to the former bureau :— 

Buffalo, Nov. 8. 

A son was born to me yesterday, and, with the 
true family instinct, he has gone to lecturing already. 
His subject is the same as Josh Billings’s—* Milk.” 
You are hereby constituted his agents, and instructed 
to make arrangements with Lyceums. 

8. L. Cummans, 
Susan B, Anthony’s new lecture for this season 
is entitled ‘Why Not?” Wendell Phillipps has 
already delivered his lecture ‘Lost Arts” about 








then you will see hundreds of these red cloaks in 





two thousand times. 
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The process of operatic decomposition goes on in | privilege permitted to the baron and knight— 
own private chapel and 
the last work put in the crucible, for the purpose of chaplain, solely to himself, under his own care 
and management; a chapel of canons and choir, 
of baronial or knightly creation, or nomination; 
having no other duties or services than those spe- 
cially ordered by its founder. 
notion is the resurrection of the chapels in our old 
feudal castles upon the grand scalo of that 
of St. George, the Royal Chapel, at Windsor, or the 
providing a double or fellow to Westminster 
Abbey—the church which Dean Stanley contends 
is the premier Chapel Royal, or baronial church, 
The great point in this 
scheme is, the absence of that peculiar perfume 
by which a well-known legal dignitary is said 
infallibly to detect the presence of a bishop; and 
further, the avoidance of the gentle rule of a 
resident Dean, or the wayward despotism of |“ rob not the poor” was thought to be of some 
Chapters set up and continued by the paternal 
vigilance of the great eye of the diocese. 
novelty of a large Anglican oratory—after the 
old English pattern and devoid of all Romanistic 
tendencies—is declared to bo essentially neces- 
sary, as supplying a real musical service of high 
and exalted character, and an unbroken stream of |@nd acted upon. We are now just completing 
It is argued, if | @ Music Hall at South Kensington capable of 
the cathedrals may be said to have failed, the seating 10,000, and of holding from 20,000 to 
true system of the cathedral has not failed ; and it | 30,000 more; we are putting into this huge 
maintains as strong a hold over the public mind | amphitheatre the largest of modern organs, and 
as ever it did in its most palmy estate. Peoplelike| are laying out therein the lorgest known 
Birmingham, New- orchestra for genuine choral purposes. If church 
castle, would severally rejoice over the establish-| music be on the decline, all this is a patent 
ment of a high church with its seventy or eighty | mistake; and if the projectors of this monstrous 
officers, a large revenue, and a grand and stately 
The Zulu even is supposed to decline 
the adoption of Christianity, unless accompanied | substantial; for there is not much music of the 
Japhet | kind they need, and what there is will soon wear 
in the tents of Shem;]out. Without the grand music and the numerous 
but in these days the children of Ham set up| choir in the high church, the Art Music Hall will 
their claims for participation in the architectural | prove of no use, and turn out to be a disastrous 
groves of the worshippers in the North. No one | loss to all concerned in its erection. The regard 
objects to safe limited liability associations, and| which our forefathers paid to music in the 
little care in these times has been taken that | sanctuary must reassert itself if music is to go 


the Gaiety laborat ry. Anber'’s * Fra Diavolo”™ is 


driving out the tenor music. The part of the 
brigand goes in at one end as a réle for primo tenore, 
and comes out at the other fitted for Mr. Santley. 
In course of time we may expect to see ** L’Africaine” 
done, with Mr. Santley as Vasco di Gama, and the 
celebrated C sharp left to the imagination. Of course 
wo must have “Jl T'rovatore”’ (which after all is 
English opera as much as Italian pace Mr. Hollings- 
head), cast thus: 


Manrico -» «+ Mr. Santiey (music trans- 
posed to suit him). 
Conte diLuna .. Mr. J. D. Srovie. 
Leonora .. «+ Miss Junta Matuews. 
Azucena .» «+ Mdme. Fronence Lancta 


(part made a soprano 
part to suit her). 

Mr. Chorley writes:—‘It is understood that 
there is a chance of our seeing one of the most 
remarkable impersonations of any time. ‘This is 
‘ Orpheus’ of Gluck’s imperishable opera, presented 
by Madame Viardot. Those who remember the 
effect of this incomparable piece of Art, as exhibited 
by her in Paris, will bear me out in saying that the 
opera, though it has been given in London, has yet 
to be heard and seen and felt here. The perform- 


ance of Madame Czillag, when ‘ Orfeo’ was produced 
under Mr. Gye’s management, consequently on the 
remarkable effect produced by the Parisian revival, 
was coarse, heavy, and ‘untender,’ in no respect 
to be accepted save by audiences who had never 
seen the great artist. I shall never forget the 
eloquence and enthusiasm regarding the French 
‘Orphée,’ expressed again and again by Charles 
Dickens. He could not ‘ say enough’ (to quote his | 
own words) ‘in its praise,’”’ 


A composer of reputation across the Atlantic, Mr. 
George Bristow, some years ago wrote an opera on 
the subject of “ Rip van Winkle.” This work has | 
recently been reproduced at Niblo’s, after long dis- | 
use. It is diseriminately reviewed by the New York | 
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daily Eucharistical celebrations. 


cathedrals; and Liverpool, 


with the seductive bait of the cathedral. 
we know i» to 
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which is a verity—a fact, and not a mere name, 
Centuries ago it was thought wise to have fifty 
voices in Westminster Abbey, and between 
seventy and eighty in our Cathedral of St. Paul; 
In these days Exeter Hall has its choral and 
instrumental demonstration of “nearly seven 
hundred.” If seventy were required to secure 
respect and testify to devotion in the year of 
Our Lord 1450, seven hundred is no out of the way 
number to mark the same feelings in this year of 
1870. And what have we at St. Paul’s? Whatin 
the Abbey at Westminster? Talk of develop. 
ment; the thing is too absurd. Compare the 
services of the Royal Chapel at St. James’s, when 
the Royal Chapel did not stand over the ground 
belonging to the poor and the grievously afflicted; 
when greed and pretence of piety had not ae. 
complished their unholy work; when the maxim, 


importance in the minds of the most exalted in 
our land—compare, we say, the now-a-days’ 
service of this Chapel with the services of ancient 
times. It may be said those times can never 
return; but we reply, the principle remains, and 
outside the sanctuary its full value is recognised 


rotunda intend to rely upon old church music for 
public attraction, such reliance will prove un- 


Weekly Review, which sums up its opinion as| they should be honest, or do what they promised | on as grand art, because devotion is its highest 


follows:—" Of the very few American composers | before all the world the 


| 
who have attained a certain facility in handling the 


A limited | form, and this form has given all the beauty that 
liability company therefore for the founding and | is now to be heard and felt in what is catled graid 


larger forms of compositions, especially in reference | carrying on a large chapel of minster-like | art in places out of the sanctuary.We may have 
to writing for an orchestra, Mr. Bristow stands fore- | proportions would meet, we should imagine, with | our Anglican Schumanns, and Anglican Schuberts, 
most. Every measure of his music shows the | no opposition, except it may be from the Bishop | and imitators of the esthetic Mendelssohn, but 
thorough musician, brought upin a good school. It| of the Diocese; who, like all of his order, may | all this superficiality must come to nothing; for 


is fluent, good, respectable music, a credit to the 
man who has composed it. But the question 
arises, whether it is good dramatic music, whether 
the salient points of the draina have been hit 
upon by the composer in such #® manner as 
to produce, in the listener, a climax of interest. 
This, we are afraid, is not the case in the present 
instance. The fault lies not altogether with the 
composer, but with the text. In our opinion, Rip 
Van Winkle ought to have been made the centre of 
interest. Instead of this, we find that, during one 
whole—and very long—act, he does not appcar at 
all, and we are bored with a very tedious love story. 
Besides the text does not furnish sufficient scope for 


Spanish, Portuguese, 
I g 


No bishops were necessarily consulted, 


no bishop has any right to interfere. 





ensembles and finales. It gives us ballads, duos, 
ete., in abundance, but we all know that nothing is 
more tedious than a so-called ballad opera. Modern 
opera writing means a strong dramatic accentuation, 
much colouing, and strong contrasts. Where all 
this is wanting, even the greatest flow of melody 
will be of no avail. 





PROPOSED NEW CATHEDRAL. 





Whilst Dean Goulbourn and Der. Littledale are 
busily engaged setting forth shrewd schemes for 
mending the condition of our Cathedrals, Mr. 
Orby Shipley has sent out a carefully considered 
proposal for the establishment somewhere in this 
metropolis of a kind of huge chapel—a sort of 
voluntary Westminster Abbey—to stand by itself, 
independent of any episcopal control, and free 
from all parochial charges. This Mr. Shipley 
proposes to effect in virtue of the ancient 


that Mr. Orby Shipley has set up a claim. 


at Windsor, Eton, 





be supposed to look rather shy at the revival | our Anglican Schumanns and Schuberts will never 
of places of worship manifestly beyond his|be able to fill the grand Albert Hall. For this 
Not so, however, the Archbishop of | purpose Mr. Orby Shipley has devised the best 
Westminster, who we presume entertains no| plan, although quite innocent of any such inten- 
jealousy in the case of the Bavarian, Italian,|tion. The splendour, frequency, and heartiness 
and French | of a grand cathedral service, so glowingly depicted 
chapels which are or were attached to the several | by Dean Goulbourn and Dr. Littledale, is delight- 
embassies or ambassadors from these countries. | ful to read, but every one knows that there is not 
‘The monarchs who have sent their representatives | the slightest chance of its realization, until the 
here have provided for them their chapels,| general public take the thing into their own 
selected their priests, and in olden days invariably | hands. The public has done the thing in Exeter 
sent also their organists, composers, and singers. | Hall, and will do it in the high church when 
and} opportunity shall permit. Mr. Orby Shipley 
The | proposes to offer this opportunity ; and it remains 
Royal Chapel is as free and independent as|to be seen whether party spirit, episcopal 
any dissenting chapel; and it is for this freedom | jealousy, or any other unworthy opposition may 
He | be able to deny it. The proposed Oratory Chapel 
desires to show the Dake of Buccleuch, the Duke | is not intended to be a rival to the Cathedral. 
of Sutherland, the Marquis of Westminster, the |The men that can sing and the men that cannot 
Marquis of Salisbury, and the other noble owners | sing in St. Paul’s and Westminster Abbey may 
of large landed properties in the metropolis | still continue “ to officiate” as before, and no let 
what they may do if they feel so disposed; and|or hindrance will be given Dr, Jackson when 
that London and Westminster may have spotted | desirous of calling together for consultation on 
here and there reduplications of the euperb chapels | weighty matters the Dean, Chapter, and Prebends 
Winchester, and those at/of St. Paul’s. The Anglican Oratory Chapel of 
Oxford and Cambridge; and further, one grand )high and noble pattern will not interfere with 
| pattern place up to which all the newly revived| the singing of other churches, and certainly not 
institutions may look for precept and practice. No-| with the doctrinal avocations of our metropolitan 
body supposes that the example would be perfect, | cathedral. St. Paul's will continue its modest 
or that there would be complete conformity ; | communions, whilst the Anglican Chapel will have 
modern ritualism is much too elastic for any|its magnificent choral celebrations with all the 
such issue, and any advanced ceremonial demon- | art and impress imaginable. Westminster Abbey 
stration would be destructive of the intentions | will reiterate Rogers in D and Child in G, whilst 
of Mr. Shipley and his fellow-labourers, Truthful|the great metropolitan oratory will render the 
service is the thing wanted; a high musical service 
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put in a form realizing the highest ideal of 
magnificence in public worship. 

The advantage of such action as that con- 
templated by Mr. Orby Shipley is incalculable to 
the musician, the vocalist, the composer, the 
organist, and the orchestral player. The presence 
of a large body of clergy gathered together in 
a great church ostensibly for grand musical 
service, free from the trammels of episcopal 
proprieties and cathedral shams, must lead to 
the engagement and employ of genuine artists. 
The Church is the real place for the genuine 
artist, and unless matriculated, educated, fostered 
and constantly employed therein, the clergy will 
be beaten, and the proposed plan come to 
nothing. The clergy of themselves can carry on 
no “ high pattern,” for art and the clergy have 
long separated. The priest is not now the 
composer, the performer, the conductor, the 
choragus; and the word precentor has ceased 
to bear its original meaning. And the very idea 
of a pattern high church service forbids the 
notion of jealousy between priest and musician. 
The sole question “Is this right? Is it the true 
thing?” Jt will not be whether this or that be 
of St. Ambrose, St. Gregory, St. Gall, or Gafor, 
or Palestrina, or Tallis, but whether it be grand 
song, fine art, something to affect humanity, 
something tending to culminate to the highest 
ideal imaginable. With such feelings the in- 
terests of the professor and the artist are wrapped 
up with those of the clergy. There can be no 
diverse feeling. And the popular mind—just 
now marvellously open to education and willing 
to be directed, will doubtless bear upon both 
clergy and artists, and unless we grievously 
mistake, will be found to receive this great under- 
taking with much joy and gratulation. There 
will be no want of funds if the program be 
faithfully carried out, 





TWO PIANO TOPICS. 





Love and hate, unity and division, alliance and 
opposition, are the two themes most prolific to the 
music-publisher’s mind. To judge from the title- 
pages and the advertisements in the daily press, 
there is little matter worthy for poets to sing about 
or musicians to compose, except the strife of two 
nations and the courtship of a princess. Beyond 
these all is leather and prunella—mere colourless 
adjurations to ‘touch the harp gently,” or vague 
statements about ‘birds in the night” (query, 
owls?) and ‘lost stars.” But when the war and 
the Princess Louise and her futur are on the carpet, 
all becomes bold, decisive, unmistakeable. As the 
first in time and importance, the war has enjoyed 
the greater popularity; and so many bellicose title- 
pages have been issued, that one would think the 
public fairly glutted. Not only have we the irre- 
pressible ‘‘ Marseillaise’” and ‘ Watch on tlie 
Rhine” dished up in every possible variety of key 
and arrangement, and served with every possible 
lithographic illustration and every possible bad 
translation of the words, but excursions have been 
made by speculative souls into other fields of 
national song, for the purpose of beating up recruits. 
Thus one edition of war songs impresses “ The 
Sentinel’s Sweetheart” into the German service: 
not that it is a war song, or the least like one, being 
48 removed from bloodthirstiness as the reflections 
of a policeman mooning about a cook; but it con- 
tained the word Sentinel, which was near enough. 
Two war-poets have also seized on “Der Kitter 
muss zum blut’gen Kampf hinaus,” to illustrate a 
conflict as conspicuous for the absence of Ritters as 
for the absence of Doges. Then a number of 
illusory incidents and institutions of the war have 
been turned to account. We have “ The Message 
from the Battle Field,” and the “ Rose of Battle,” 
and “The Field Post,” and “The Red Cross 
Knight ;” the composer of the last adopting the 
Poetical not the actual character of that detected 
swindler. Of Uhlans we have had a regular inva- 
sion : they come in quadrilles and galops and 
descriptive fantasias ; they waltz in and schottische 





in, and even appear in impossible fashion in a set 
of Caledonians, thereby producing complete mis- 
cegenation. They come too in songs, and thereby 
fix a conscientious poet on the horns of a dilemma, 
as to how he shall sound the bothering word, seeing 
that the general public make it a trochee— You- 
lan ’’~-and the proper way is to make it an iambus— 
*‘Oo-lahn.” Which shall the British poetdo? Shall 
he call it ‘‘oo-linn,” and rhyme it with “‘ can ’’ and 
‘‘man,” or shall he stick to the genuine German 
orthoépy, call it ‘‘ oo-lahn”’ and rhyme it with... 
but there is no rhyme, except ‘‘ Highbury Barn,” 
which is Cockneyesque and inappropriate. We 
obgerve that one song-writer has artfully compro- 
mised the difficulty by accenting the first and second 
syllables alternately, 

Besides this wretched bewildering Uhlan, a weary 
succession of Marches make one’s very legs ache to 
read the advertisement. Then there is So-and-so’s 
‘*Fall of Strasburg,’ for piano, introducing the 
following poetical incidents of the siege :— 


** Cathedral bells ringing for evening service, Vesper Hymn’ 
Declaration of War, Arrival of French Troops, Rataplan, 
distant Guns, Band at a distance, German Army approaching. 
‘I have acomrade across the Rhine,’ composed expressly for 
the army besieging Strasburg, Bombardment, Capitulation, and 
Entry of Victorious Army into Town.” 


All of which is as reminiscent of the siege of Stras- 
burg as a Punch-and-Judy show is suggestive of 
Shakespeare’s ‘ Othello.” But such pianoforte 
banging is expected to be instigated by this war, 
that the same composer issues a ‘‘ Paris,” a “‘ Berlin,” 
and a “ Sedan,” the last representing by notes the 
‘* French Camp, Germans singing Battle Hymn, 
Turcos carousing, approach of the Germans, Battle, 
Capitulation and Fall of the Emperor, Dead March, 
and March of Victory.” 

Turn we from Hate to Love—from the strident 
trumpet to the liquid Lorne. And here it would 
seem that the fascinating initials of Lorne and 
Louise and Lord have been too much for the music- 
publishers to resist. One and all ring the changes 
on this musical letter. There is the Lord of Lorne 
Lancers, the Lady of Lorne quadrilles, the Louise 
Lorne quadrilles—as though the Princess took 
her husband’s title for a surname, as when Ann 
Smith, marrying, becomes Ann Jones. There are 
all manner of sly allusions in the titles of Scotch 
songs introduced to make up these titillating dances 
—such as (of course) ‘‘ The Campbells are coming,” 
‘‘ Argyll is my name,” ‘‘ Bonnie Laddie, Highland 
Laddie,” ** Come under my pladdie,” ‘* A Highland 
lad my lo’e was born,” and so fcrth; all of which 
afford infinite amusement to the British Philistine, 
as it reduces Royalty to the spoony, banterable level 
of ordinary humanity. The same spirit of familiarity 
which induced Dr. Norman Macleod to chaff Lord 
Lorne to his face, instigates the music-publishers to 
chaff him and his affianced on title-pages, 

Ere long, as the marriage approaches, we shall 
probably be deluged with songs on the subject, 
Already two are announced—* The Bride of Lorne” 
and ‘“‘ Came the Lord of Lorne a-wooing.” The latter 
appears to be a pallid imitation of ‘‘The Lord of 
Burleigh,” and boasts the following feeble specimen 
verse :— 


** Foreign princes would have sought her, 
Noble suitors, sons of Kings; 
But the heart of England’s daughter 
To her mother-country clings.” 


This picture of a crowd of ‘sons of kings” vainly 
hanging about Balmoral, while the young lady makes 
political considerations rule her choice, ought to 
delight the British Philistine still more. 





CHIMES AND CHAPTERS. 


The depths of Worcester are again stirred—not 
this time with a conflict between feudalism and the 
present age anent music in the Cathedral. It is not 
Lord Dudley who tempts and the Dean and Chapter 
that hesitate. And yet the question is one of music, 
and concerns the Cathedral; but it concerns the 
belfry, not the choir. In other words the Dean and 
Chapter have curiously refused the offer of a Wor- 
cester citizen to present the Cathedral bells with the 
machinery necessary for chimes, When we say ‘* Dean 
and Chapter,” we use the phrase as the usual noun 
of multitude, though report has it that the Chapter 

| «ather overruled and bullied the Dean in the matter. 





Why the Chapter, or Dean, or Dean and Chapter 
collectively, should object to chimes nobody seems 
to be quite aware ; but a local authority suggests the 
following reason. Some forty years ago the weather 
vanes, which were wont to surmount the four pinna- 
cles of the Cathedral tower, were taken down. It is 
probable that their turning and wriggling contributed 
to impair the stability of the pinnacles, and that 
this was the cause of their removal. But the story 
current among the public was that their creaking and 
rattling broke the rest of the prebendaries reposing 
below, and that they were got rid of on this account. 
However this may be, no other reason is assigned 
for rejecting Mr. Lea's offer but the purely selfish 
one that the musical intonations of the chimes 
would disturb the dignified indolence slumbering 
below. Upon this view of the case they are to bo 
treated as though they discoursed the ‘‘ music” of 
Italian grinding organs, and the Dean and Chapter 
were Mr. Babbage. Of course it is hard for a sleepy 
ecclesiastic to be woke up in the morning by chimes 
overhead. But if the sound stirred up a little 
activity in the Cathedral close, and brushed away 
some of the immemorial dust and cobwebs, there 
would be no occasion for Worcester to mourn, even 
though the beauty sleep of one or two prebendaries 
were shortened. 

As the bells were subscribed for as a testimonial 
to the Dean, it is not complimentary to him, sup- 
posing that we rightly interpret him as favourable to 
the acceptance of Mr. Lea’s gift, that his views 
should have been overruled in the matter. But the 
recusant’ parties seem to have reserved all their 
consideration for themselves, and neither extended 
it, as in courtesy bound, to the Head of the Chapter, 
nor out of doors. Their charity began at home, and 
went no further. Irreverent persons without the 
pale will be disposed to ask whether the Canons 
already endure so much in the Church’s service that 
they could not for their three months’ duty, at £700 
or £800 a year, have suffered a little more in tho 
shape of what we are warranted in assuming they 
or some of them, with the most questionable taste, 
regard as the suffering of chimes. 

Thus Worcester feels aggrieved; and there aro 
not wanting hardy spirits who declare that Deans 
and Chapters—especially Chapters—are not so neces- 
sary or lovely in the scale of creation, that the world 
should be deprived of enjoyment on their account, 
There is a good deal of talk in Worcester about  easy- 
going dignitaries clad in purple and fine linen,” and 
‘* devourers of the children’s bread ;” and the hier- 
archs are warned to “ reconcile themselves with the 
spirit and temper of the age, to render themselves 
popular with the community, and lay themselves 
out in every way for the furtherance of religion and 
piety.” The bells committee have met, and passed 
resolutions, and talk of a memorial; and altogether 
there is a good deal of angry féeling about. We do 
not wonder at it. For their own sake the sleepy 
Chapter might reconsider their decision, or greater 
noise and more inharmonious than the sound of 
chimes may result. Besides, it is ill-treating a 
liberal man to fling his gift back in his face. Let 
them abate their insouciance. The presenter of 
chimes does not deserve flippant rejection. Mr. 
Lea does not merit the local Sauce, 








“THE ASSERTING OF DIGNITY.” 





To the Editor of The Orchestra, 

Sin,—In an article in the Orchestra of tho 
25th November, you assume that on the occasion 
of the first performance of the ‘ Palace of Truth” 
I presented myself on the stage before the artists 
engaged in the piece had had an opportunity of 
doing so, in order to assert ‘‘the dignity of 
authorship.” Will you allow me to assure you that 
that assumption is altogether gratuitous ? 

The curtain fell on the last act of the piece, and 
it was immediately raised in compliment to the 
ladies and gentlemen engaged in the performance, 
The applause still continued, and as it was mingled 
with the usual call for the Author, and as the 
company appeared to be waiting until I had answered 
to that call, I stepped on to the stage—partly 
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because I thought I was wanted—partly becanse 1 
was pushed from behind—and wholly because it did 
not appear to me to be a matter of the smallest 
importance to any person before or behind the 
curtain, whether the actors appeared before the 
author or the author before the actors. Certainly 
my “‘reception"’ (to use a theatrical term) gave no 
indication that I appeared before I was wanted. 

It appears to me that an author who proposes 
to ‘assert his dignity” would best do so by 
declining to appear before the curtain at all. 
Unfortunately it has become the invariable custom 
to call the author after the first performance of 
a new piece, whatever the merits of the piece may 
be, and a refusal to answer such a summons would 
probably involve a counter-expression of disappro- 
bation. It would be attributed to a churlish 
indifference to the wishes of the audience.—Your 
obedient servant, 

W. 8. Ginpenrr. 

26th Nov., 1870. 

| Unenlightened by Mr. Gilbert's letter, we assumed 
that unless the author made his appearance with 
his piece to assert his dignity, he had no reason 
to appear at all. But we admit the force of his 
trind of reasons why an author should appear :—a 
belief that he may be wanted, a push from behind, 
and the unimportance of the matter. We are glad 
to know that Mr. Gilbert considers his appearance 
at all as a waiving of dignity.—Eb. } 





CHARGE OF FORGERY. 

William Bennett Warons was charged at the 
Bow Street Police Court with uttering a forged 
order for admission to the dress circle of Drury 
Lane Theatre, with intent to defraud Mr. Chatterton, 
the lessee. 

Mr. Lewis, sen., appeared for the prosecution. 

Wm. Shortis, a painter, desposed that, between 
six and seven on Wednesday night, he asked the 
prisoner, who was in the street, the way to the pit 
entrance. Warons produced an order for the dress 
circle to admit two, and offered to sell it to witness 
for 5s. It was in the same state as produced. 

John Regan, an official, said that he watched the 
prisoner follow several ladies and gentlemen outside 
the theatre, and afterwards took the order from 
Shortis. 

Mr. James Guiver, the treasurer, said that the 
order produced was a forgery, the original date 
having been erased and another substituted. 

The prisoner throughout the examination re- 
peatedly interrupted Mr. Flowers and the chief 
clerk. He said that the order had been given 
him for exhibiting bills, and he asked the witness, 
whom he described as ‘not being a fit subject for 
the dress circle,’ to accompany him. Mr. Guiver, 
however, would not admit them, as it was a benefit 
night. 

Committed for trial. 








THE “DAILY TELEGRAPH” 'AND THE 
ALHAMBRA. 


[From The Grumbler. } 

Mr. Strange, of the Alhambra, and the editor of 
the Daily Telegraph have rushed into each other's 
arms. Persecuted by the police, and snubbed by 
tyrannical magistrates who have a prudish 
antipathy to indecent ballets, the director of the 
Alhambra has turned to his guide, philosopher, 
and friend in Peterborough Court, and has found 
comfort, so to speak, in Abraham’s bosom. 
Now we have not the slightest objection to this 
alliance, consoling, no doubt, to both parties ; 
but we do protest against its being’ made known 
to the world in the columns of that journal which 
boasts the “largest circulation (among bagmen 
and baby farmers) in the world.” When we buy 
our matutinal pennyworth of sensation, when we 
turn tothe pages which bymn the praisesof the 
people’s William, it is too bad to find a leader of 
a column and a half devoted to an outrageous 
eee of the Albambra. Had the letters “ Advt.” 
een at the end thereof we could have understood 
it, for it is an advertisement pure and simple, 
and no more interesting to the public than would 
bean Albambra play-bill. We are told, to begin 
with, that the public flock in their thousands to 
Leicester Square, and relish, in an extraordinary 
degree, the entertainment provided for them. 
Then, eays the enthusiastic writer :— 





narrative of the reporter whom we sent, the 
behaviour of the Alhambra audiences appears to 
be as good as the music is undeniably excellent. 
It is understood, as a postulate, that no one is to 
lose his temper politically, or socially to convert 
the place into a bear-garden by coarse jokes or 
blackguard horse-play; and that, if any one 80 
misbehaves himself, he will forthwith be expelled 
from the place by the very athletic body of 
Varangian Guards maintained for the preservation 
of order.” 

That last touch about Varangian Guards is 
delightful, and must have hugely puzzled the 
Alhambra directors, who doubtless thought it 
“chaff,” until the beauty and appropriateness of 
the phrase was explained to them. We are told, 
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further, that this “athletic body-guard”’ is quite 
able to repel any one who misbehaves ; and this 
we fully believe, for there have been stories of 
expulsions with wholly unnecessary violence. 

But the D. T. lets us further into the secrets 
of the Eden of Leicester Square. It appears that 
the cruel police have been down upon the spotless 
Strange, for his friend says :-— 

“We are unduly betraying no confidence, we 
trust, in stating that two inspectors of police 
recently waited on Mr. Strange, and solemnly 
warned him of the risk that he incurred in allow- 
ing such songs as the ‘ Marseillaise’ and the 
‘Wacht am Rhein,’ which had a tendency to 
‘excite’ the audience, to be sung at the Al- 
hambra.” 

““Unduly betraying no confidence!’’ Oh! 
dear no! We don’t suppose the Alhambra 
management was at all surprised to see this in 
print. It is doubtless interesting to them; but 
we scarcely see what it matters to the public. 
But to the Telegraph the idea of the police looking 
after Mr. Strange’s entertainment is intolerable. 
It says, “to call upon the director of the Alhambra 
to modify his present entertainment is nothing less 
than a cruel mockery.” Moreover, it is insinuated 
(we need not say without a shadow of foundation) 
that the police may get up suspicious rows in Mr. 
Strange’s paradise, and that then ‘the Bench 
may decide, in its wisdom, to take away the 
license altogether.” How awful! What would 
the demi-monde and the Daily Telegraph do 
without the Alhambra? The idea so staggers 
the writer that he comes to this astounding 
conclusion. He says :— 
“Flushed by success, the police would be then 
literally masters of the situation, and the whole 
of the metropolitan music-halls and assembly- 
rooms would be at the mercy of a few spiteful 
inspectors or ignorant constables.” 
That is to say, supposing the magistrates think 
fit, in the event of the Alhambra misbehaving 
itself again, to withdraw the license altogether, 
other music-halls, not so misbehaving, will be at 
the mercy of the police. What a logical conclusion! 
What admirable pleading! Truly, the labourer 
is worthy of his hire. 





—— 





Catueprat Servicr.—I have heard people 
say that the gorgeousness of the cathedral service 
unfits them for devotion, that they find it impossible 
to collect the thoughts in worship amid such splendid 
distraction of scene and ritual. But it is never so 
with me. I could lift up my heart in that little 
white-washed meeting-house on the moors, and feel 
that my hands met those of its simple worshippers 
as we laid our prayers before the great white throne. 
But this stately ritual, too, is like wings to the 
mounting soul. To me the great magnificence of 
that glorious cathedral, with its solemn memories 
of bygone centuries, its wealth of rich device, which 
dead hands long ages since had wrought, its mingled 
splendours of crimson, gold, and purple, flaming 
from its stained and storied windows, all are 
alike the touch of a hand upon my head, bow- 
ing it in reverence. The sweet wail of the 
prayers, the choral strife of praise, do but give 
a fuller voice to my own unuttered thoughts. The 
glory of the house, the passionate perfectness of 
consenting song, only help my soul to forget its 
vexing cares, and soothe it into a mood of harmony 
and repose. How often I had turned in here, 
ruffled and wearied, and had gone out again with 
the day's disquietude and cares all swept away, 
like last year’s leaves! And just as it had been 
in years gone by, so it found me now. [I listened 
peacefully and joyfully. Within me and without 
was utter harmony; and when the last Amen had 
died into silence, and the organ had pealed forth 
the closing voluntary, and the rouse and stir of 
the moving multitude began, I felt as if I had 
awoke out of some fair, sweet dream, in which I 
had heard the great multitude before the throne 
singing, “ Holy, holy, holy to the Lamb !"—From 
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NEW CHRISTMAS CAROL, 
Price 3d., 


“WHILE SHEPHERDS WATCHED THEIR 


FLOCKS BY NIGHT.” 
BY 


JAMES F. SIMPSON. 





Loxnpon: CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 





Composed expressly for VERNON RIGBY. 


BALFE’S LATEST COMPOSITIONS, 





‘HIDDEN VOICES,” 


Composed expressly for Mdlle. CHRISTINE NILSSON, 


‘I LOVE THEE,”’ 
In G flat & E flat. 


Cramer & Co. Limited, 201, Regent-street, W. 





NEW SONG BY HENRY SMART, 


“THE BIRD AND THE LUTE,” | 


Words by F. ENOCH. 
Price 3s. 
Suitable for Soprano or Mezzo-Soprano. 


Cramer & Co. Limited, 201, Regent-street, W. 











“According to all we can gather from the 





“ Diary of a Novelist,” 


NOW READY, 
PRICE ONE SHILLING EACH, 


Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 


COMPOSED BY VINCENT WALLACE 


No. II., DON GIOVANNI, 


COMPOSED BY MOZART. 


No. III., MARITANA, 


COMPOSED BY W. VINCENT WALLACE. 


( 
No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 
No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 


COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 


201, REGENT STREET, W. 
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No. 

“1. Bethlehem ..... Gounod 
2. 0 Salutaris Hostia Gounod 
$. Ave Verum ....+ Gounod 
4, The Faded Rose. . #. Callcott 
5. Sweet Vesper Hymn .. H. Smart 
6. The Cuckoo sings in the Poplar Tree..G. A. Macfarren 
7. Lullaby J. Barnby 
8. Merrily wake Ausic’s 3 Measure « .. Barnett 
9. Cradle Song.. H. Smart 


. Safe Home ! (Dr. 













. Harvest Home .... ” “Macfarren 
9, The Miller ...+0+.. sees 3 A. Macfarren 
13. Lo, the Early Beam of Morn: J .»- M, W. Balfe 
. Allis still .... oe ° G. A. Macfarren 
15. By Babylon’s Wave.. oneercs es eee 
Cheer up, Companions D. C. Becker 


, Be Peace on Earth . .-Dr. Crotch 


18. Bless’d be the Home . .J. Benedict 
19, Crocuses and Snowdrops | .-.H. Smart 
99 Lo, Star-led Chiefs . «Dr. Crotch 
91. The Joys of Sp on ‘ : e and ‘* -s = — 
9: the nts ro ect an uide e 
ahead G. A. Macfarren 
93, Wine, Wine, the Magician thou at! .M. W. Balfe 
24. Thoughts of Home......... DEED ..J. Benedict 
95. O, hear ye not, Maidens ........+ ..H. Smart 
96, Now the Sun has pene a; ene 6. ‘A. Macfarren 
97, Hymn to Cynthia.. . . H. Smart 
98, In Days of Lang Syn ne. eet ere ..Niedermeyer 
99. Though the World with Transport ee W. Wallace 
30, Light as Fairy foot can fall .. ane M. Von Weber 
$1. Fill the Shining mead ee . John Parry 
$2. The Merry Gipsies.. seeeeees .-T. Welsh 
93. Mild Star of Eve....sccececscccccececsvecs T. Welsh 
34. While Shepherds .. covccces ..J. F. Simpson 
35. Glory to the Caliph misesesanokace le! M, Von Weber 
86. Land of Wonders .....+eeseeeeeee .» H. Smart 
7. Shepherd’s Cot . peenees 2 Welsh 
88. In a Cell or Cavern ‘deep . PPErererry "John Parry 
89. The Meeting of Ships .. ee ..T. Moore 
40. O, tell me, shall my ian ‘be Myne’ ‘Bianchi Taylor 
41, I know a Sie Ain ORE este John Old 
42. : wish to Tune my Quiv’ring . “T F. Walmsley 
43. Ye Little Birds that Sit and Sing .. .. H. Smart 
44. At first the Mountain Rill.......... ‘G. A “Macfarren 
45. Angels that around us ... .W. V. Wallace 
46. The Wood, the, Wood, “the “Gay Greenwood 
LA — 
7, Vintager’s Evening Song . oe F. Mori 
48. Peace to the Mem’ry of the Brave ae ie. Vv. “Wallace 
49. Over the Dark Blue Waters .. Sr M. Von Weber 
$0, Tramepet GROW. 2 .cccccc.ccccccccesecccesese Gounod 
51. My heart’s in the Highlands ........ Bianchi Taylor 
52, More brightly than the day-star ....Bianchi Taylor 
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NEW SONGS B 


MDLLE, 


CRAMER’S 


GLEE SINGER'S LIBRARY. 





The Bee (Glee for four voices) . 3. Eliott 
The Evening Gun (Ballad for three Voices), "T. Moore ; 
Forgive blest shade . ..Dr. Calleott 
"Twas Nature's Gay Day (Glee for three ' voices ..... 
Barham Livius 
By Celia’s Arbour (Glee for four voices) ..W. Horsley 
O Happy Fair (Glee for three voices), Shield ; Seeatie 
soft, ye Winds (Glee for three voices) . -W. Paxton 
Charity (Trio for equal voices) . - Rossini 
. Discord (Glee for four eee ‘s. Webbe, ‘Sen. ; She 
who lies here (Round) ...... «++. — 
. Faith (Trio for equal voices) ..........eeeees ‘Rossini 
. Health to the Queen (Glee for four voices), R. Spofforth ; 
— to Me only with thine Eyes (Glee for three 


e3) . - Mozart 
. W on shail we three meet again (Ballad), w. Horsley ; $ 
Lightly tread, 'tis hallowed ground (Glee for three 
voices) .... .J. Scotland 
Crabbed Age and Youth (Glee for four voices), R.J.8. 
Stevens ; A beauteous fair has stole m heart ( (Catch) 
. See our oars with feather’d spray, Sir John Stevenson ; 
Ah! how, Sophia (Catch) .. 
. Gallant ard gaily on the waves riding (Glee for three 
voices) ; Siveet blossom (Glee for three voices) . 
Dr. Callcott 
. Sze the conquering hero comes ..... ++. Handel 


Other Numbers are in the Press, 
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‘““HALCYON DAYS.” 
* BOCCHINA.” 

“ON THE MOUNTAINS.” 
Worps spy tng Hoy. Mrs. NORTON. 
Composed for and sung by 
CHRISTINE 
Post free for 25 stamps each. 
Cramer & Co., 201, Regent-street. 
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|CRAMER'S EDUCATIONAL COURSE. 


PROGRESSIVE BOOKS, 
Free by Post 7 FOURTEEN Stamps. 





CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





(RAMER'S CELEBRATED TUTOR for the 
J  PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 

Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, er, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


C= ER’S THIRD BOOK. Containing little 

Fantasias progressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom ‘of the Left Hand &e. 


te S FOURTH BOOK will 
/ “Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
objects. 

RAMER’S FIFTH BOOK. Studies in Various 


Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, 


contain | 





RAMER'S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, amps | 
eneree one Mendelssohn, for ey. hy a mo i 
wi ve nina { measure prepared b » practice o 
studies in Book 5. - . adie 
RAMER'S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER'S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c, 
RAMER’S NINTH BOOK, Advanced Studies 
; from Cramer and the Standard Composers for the Piano- 
‘orte. 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


Ces ELEVENTH BOOK, Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer’s celebrated Studies (continued), 





anp SIMPKIN, 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
MARSHALL & CO. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE, 


IN PROGRESSIVE BOOKS, 
Price One Shilling each, Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing. Ener. 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, ‘Garcia ; Part Songs, &c. &c. 


RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 


RAMER’S FIFTH BOOK, ontens Exercises 
C and Solfeggi by Rubini, Crivelli a3 3 and Ballads 
by Gounod, Schubert, Schira, Balfe, W farren, and 
Hatton. 

RAMER’S SIXTH BOOK, containing Duets, 

Trios, and Part-songs by celebrated Composers. 


~ thy 





RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices, 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing ‘(continued) by Manuel 
Garcia, Solfi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for So Pe and Tenor, Mezzo- 
— and Baritone voices, by Wallace and Henry 


Chae 8 NINTH BOOK, tin Obser- 
vations on the Art of Sin (concluded), by —_ 
a. Grand Selection : Song thoven, Duct by Mac- 
= and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
= 1 Pelegrini ; and a Selection from the works of Sir Henry 
Sho} 
Oye ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas, 


See R’S TWELFTH BOOK, containing 


Modern Composers—Gounod, ‘Balfe, Sullivan, 
David, A “u vey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER’S VOCAL GEMS. 


Price SIXPENCE each Number. 


Post free for Seven Stamps, 





No. 1.—Fifteen English Songa. 
No. 2.—Fifteen —— Minstrels’ Songs. 
No. 3.—Six Duets. 
No. 4. Ay ver Songs by by — Fa ee 
No. 5.—Twelve Sac 
No. 6.—Twelve Old uelishy on 
No. 7.—Twelve Songs by Schubert. 
No. 8.—Fifteen Christy Minstrels’ Songs. 
No. 9.—Twelve Opera Songs. 
No, 10.—Haydn’s Canzonets.—1st set. 
No. 11 —Haydn’s Canzonets.—2nd set. 
No. 12.—Fifteen Christy Minstrels’ Songs. 
No, 13.—Selection of Irish Melodies. 
No. 14.—Six Sacred Duets. 
No. 15.—Twelve Songs by Dibdin. 
No. 16.—Twelve Songs by H. Russell and J. Pp. Knight. 
No. 17.—Twelve Ballads by Linley. 
No. 18,—Five Songs by Bishop. 





No. 1% aie Christy Minstrels’ Songs. 
20,—Sixteen Scottish Songs, 
“= 21.—Six Sea Songs. 
No. 22.—Ten Italian Opera Songs. 
No, 23.—Twelve Songs of the Rhineland. 
ue 24.—Fifteen Cliristy Minstrels’ Songs. 
25.—Twelve Christy Minstrels’ “y 
No, 26. <iweive one by G. A. farren and — Smart, 
7.—Six Two-Part Songs by Mendelssohn. 
. 28.—Eleven Humorous Songs. 
No. 29, — ine Songs for Bass and Baritone Voices. 
No. 30.—Twelve Comic al 
No, 31.—Eleven National So; 
No. 82.—Ten Songs for Contralto 
No. 38.—Nine Songs by Mendelssohn, a tony: and Mozart, 
No. 34.—Nine Songs by Charles Gounod. 
No. 35.—Ten Songs for Tenor Voices. 
No. 86.—Nine Popular Ballads and Cavatina. 





Ayxpv SIMPKIN, 


Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreet, W.; 
MARSHALL & CO. 





NEW DUET FOR THNOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 





COMPOSED BY 


FRANCESCO BERGER. 





Price Four Shillings. 





CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED, 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








CRAMER & CO, LIMITED, 201, REGENT STREET, W. 


Loxpon: CRAMER & OO. LIMITED, 201, Resent Srrzzr, W.; 
Anp SIMPKIN, MARSHALL & 00. 
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THE ORCHESTRA. 





PINSLEYS: MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


myik PRINCIPLES OF COMEDY 
AND DRAMATIC EFEECT. By PERCY FITZ 

GERALD, M.A. 1 vol. Svo, > 

ps ASANT LIFB+h SWEDEN. By L. 
LLOYD. l vol. vo. 


(TRAY LEAVES of SCIENCE and 


b FOLK-LORE. By J. SCOFFERN, M.B., Lond. 1 vol 


vo. 


| ELIGIOUS 


MANY. 


THOUGHT in GER- 
by the Times Correspondent at Berlin, 1 vo 


BVO 


IEYOND THESE VOICES: By the 

) KARL OF DESARY. 8 vols. 

Mik FLORENTINES : 
Homelife in Italy. 

MERLI. 3 vols 


| eye WITH A PRICE. A Novel. 
By the Author of ‘ Golden Pippin.” 1 vol. 


| ADY WEDDERBURN’'S WISH. By 
4 


JAMES GRANT, 3 vols, 


A “Story ~y of 


Ly the Countess MARIE MONTE- 


YOBERT LYNNE. 
U MARY BRIDGMAN, 2 vols. 
y PRIVATE INQUIRY. 


H. ROSS, 8 vols 


A Novel. By 
By CHARLES 


PALSELY TRUE. A Novel. By Mrs. 


CASHEL HOFRY. 8 vols. 
RIGHTED WRONG. 
YATES, 3 vols. e 
MVE INQUISITOR. 
GILBERT. 8 vols. ae oa 
JIERNACRE GRANGE : 


LANGFORD CECIL. 8 vola. 


By EDMUND 
By WILLIAM 
“a Novel. By 


ROUGHT TO BOOK. By HENRY 


SPICER, 2 vols 


YCHOOLED with BRIARS: 


\ to-day, 1 vol. 


a Story of 
MINSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


Price 7s. 6d., in handsome gilt cloth, red edges, originally 
published at 12s., 


THE ROUNDS, CATCHES, AND CANONS | 


OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tur Rev. J. POWELL METCALFE, 
The Music Selected and Revised, 

Axp ay Intaopvetony Essay on tur Riss anpD Progress oF 
tur Kounp, Caton, axp Canon; 

Aso Brocnarnicat Notices Or tHe Composers, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal a vy | of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., 


LIMITED, 201, Recent Street, W. 


RENDANO, A. 





$$ 


—o s. d. 
Chant du Paysan (Morceau CROP 14 coco 8 O 
Laura (Mazurka) .... de ccccccccecscccce 8 @ 
Napolitaine (Valse de Salon) POTeTeTeriii ti iit 8 0 


Bar ble Lae (HOGEERG) cacccncedeccscccocessece B @ 
Pomtaste Vane oo ccccctcrns coccscecsbescsssocss @ © 
These compositions are exceedingly effective, bein; 


thoroughly original in style, melodious and pleasing, anc 
possessing no inordinate difficulties. 


Cramen & Co, Limited, 201, Regent-street, W. 


NEW COMIC SONGS. 


Cod liver ofl. H. 8. Leigh . dere ccecoses 
The Story of a Naughty little ° Bey. ‘Ditto . es ecees ‘ 
Uncle John. Ditto . be 00ce cece os 

The Cats. Howard Paul. ° 

The Fancy Bazaar. G, W. Hunt . 


a 
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RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYAL L PLACE, EATON SQUARE. 
WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 68.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 28. 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; Ly post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by Post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d ; sewed, 6d. ; by pust, 7d. 
THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 23.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d, 


THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 

RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 

Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 

Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 

MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 

and 8. BASIL New and Second Edition. 6s.; by post, 


. 4d. 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 
THE MORAL CONCORDANCES of S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- Help). 8s.; by post, 3s, 2d. 


and other 


WILKINSON’S READINGS at FAMILY or 

PRIVATE PRAYER. Vol. I., Advent to Lent ; Vol. IL, 

Lent to Ascension; Vol. III., Ascension to 16th Sunday 

after Trinity ; Vol. IV. , To end of Trinity ; Saint’s Days, 

&c. Each Vol. 5s. 6d. ; ” by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 68.; by 
post, 6s. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s, ; 
by post, Is. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘“ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8S. Baring-Gould. 3s. 6d. ; 
by post, 3s. 10d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s. 7d. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, aud 1869, being Vols. 2, 3, and 4, of the New 
Series. Fach 10s. 6d. ; by Post, 11s. 6d. ; ; it had. direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol, I. On Praspyreatanism and IavinGisM. 
Vol If. On Anapartism, the InpgrenpeNts, and the QuaKgRs, 
Vol. IL. On Metuopiss and SWEDENBORGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV, and V. On Romaxism 2 Vols, Each 4s, 6d. ; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4a. 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Pro shecies. By A J. frona, D.D., Prebend- 
ary of St. Paul's, 6s. ; by post, 6s. 6d, 

SANCTA OLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. “It formed 
the hasis of Tract 90."—British Magazine. 7.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 


A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68. ; by post, 6s. 4d. 








WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances. 4s. ; by post, 4s. 8d. 
THE LITURGY of the CHURCH of SARUM, 
ow ATED, Preface by Rev, T. Carter. 7s. ; by post, 


INCENSE SE, apeonhs to Seripture and Antiquity. 


OSWALD the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, is. 8d. 








Caamgn & Co, Limited, 401, Regeat-stcent, W. 
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AT GREATLY REDUCED PRICES, 


BRINGING THEM 


WITHIN THE REACH OF ALL. 
THE BEST anv CHEAPEST 


SEWING MACHINES 


IN THE WORLD. 





GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
59, BOLD STRE ET, LIVERPOOL. 





EVERY MACHINE GUARANTEED. 
Instruction Graiis. 
Illustrated Prospectus and Samples of Werk sent pout fres, 


BRIGHTON. 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 





A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


_—— 


CRAMER & CO.’S BRIGHTON BRANCH, 
(64, WEST STREEi. 


THE MUSTEL HARMONIUM. 
C= & CO., are appointed sole Agents in 
Great Britian and Ireland, for the above celebrated Instru- 


ments, which are on view at their Harmonium Gallery, 201, 
Regent-street, w. 











RAWING ROOM OPERETTAS for Ladies 


Voices ; in one act, with Pianoforte accompaniment. 


—_— A PARLOUR MAID. Music by 
AP W. C. Levey. Words by H. L, F. pu Taargacx. 
rice 28. 


eee. Music by W. C. Levey. Words by 


H. L. F. pv Tarrgavux. Price 2s, 


HE ROSE OF SAVOY. Drawing-room Operetta 

for Young Ladies. Music by Luiet Borpgsr. This 

Musical Play is specially adapted for School-examinations, 

Evening-parties, &c. Itcon three principal réles—soprano, 

mezzo-soprano, contralto—and chorus. The play is in one act, 

with adaptable amy A the music light and sparkling. In 
handsome cover, with illustrated title-page, Price 5s. net. 

Cramer & Co, Limited, 201, Regent-street, W. 


RAMER’S CHEAP UNIFORM EDITIONS of 
the SONATAS of BEETHOVEN, MOZART, and 

HAYDN :— 

Beethoven’s Sonatas for Pianoforte Solo, complete in peer 
covers, 4s. 6d. ; or handsomely bound in cloth boards, gilt 
extra, 78. 

Mozart’s Sonatas for Pianoforte Solo, complete in paper covers, 
3s. ; cloth, 63. 


mapas Den Selected Sonatas, paper covers, 1s. 6d.; cloth, 
4s 








Cramer & Co. Limited, 201, — -street, W. 


oyous WINE. ‘Gain ‘Drinking Tey by 
Gustave Houzst. Price 3s. 


Cramgn & Co. Limited, 201, Regent-street, W. 


ALOP from “BALLO IN MASCHERA,” 
arranged by T. Bnowxsz. Price 88, 











J. T, BAYES, Lyall Place, Eaton-square, 8.W.; and 
4, Henrietta Street, Covyent-garden. 


Caaman & Co, Limited, 201, Regent-street, W. 
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NOW READY, IN TWO PARTS, PRICE ONE SHILLING EACH PART, 


Free by Post for Thirteen Stamps ; or, complete in One Vol., limp searlet cloth, 3s. 


SONGS OF THE WAR 


(French and German) 
AS NOW SUNG BY THE BELLIGERENT ARMIES. 





WITH THH ORIGINAL WORDS AND AN ENGLISH 


TRANSLATION. 
CONTENTS: 


PART I. 





THE RHINE SONG. 
NOUS LAVONS EU, VOTRE RHIN ALLEMAND 


WAS BLASEN DIE TROMPETEN. 
LE CHANT DU DEPART. : 








THE GERMAN FATHERLAND. THE SWORD SONG. 
MOURIR POUR LA PATRIE. THE MARSEILLAISE, 
PART II. 
PARTANT POUR LA SYRIE. | TRUE UNTO DEATH. 
THE GUARD UPON THE RHINE. VEILLONS AU SALUT DE L’EMPIRE. 
LA PARISIENNE. THE BATTLE PRAYER. 
1 AM A PRUSSIAN. LUTZOW’S WILD CHASE. 
LONDON : 


CRAMER AND CO. LIMITED, 


201, REGENT STREET, W. 


' 





NOW READY. 


CRAMER'S HMDITION 


CHLEBRATED CHORUSKS. 








FROM HANDEL'S “MESSIAH.” 








o.1,{‘AND THE GLORY OF THE LORD,” &. ..) 44 No.5. “LIFT UP YOUR HEADS” 1d. 
\“GLORY TO GOD” .. ‘ oe » 6. “HALLELUJAH CHORUS” 1d. 
g.{‘AND HE SHALL PURIFY,” &c. .. lia | » 7. “BUT THANKS BE TO GOD” 1d. 
» “\«BEHOLD THE LAMB OF GOD” .. my tewy | , 8. “WORTHY IS THE LAMB” 1d. 
» 3. “FOR UNTO US A CHILD IS BORN” .. ld. » 9 “AMEN CHORUS” .. oe la. 
» 4 “ALL WE LIKE SHEEP” .. .. Id | 
’ c b 
FROM HAYDN’'S “ CREATION.’ 
No. . “MARV’LLOUS WORK” .. “ed oo No. 13. “ACHIEVED IS THE GLORIOUS WORK”.. ld. 
, ll. “AWAKE THE HARP” . o oe » 14. “ PRAISE THE LORD OF EARTH AND SKY” 1d. 
, 12. “HEAVENS ARE TELLING ” - ae 
’ ?4 b 
FROM HANDEL'S “JUDAS MACCABAUS.’ 
No. 15, {‘“ MOURN, YE AFFLICTED” ‘lia No. 20. {‘ HAIL, JUDEA!” __.. 
“FOR SION LAMENTATION MAKE ” ® ; : {i ‘AH! WRETCHED ISRAEL!” (Solo & Chorus) jn 
16,/O FATHER, WHOSE ALMIGHTY sowan lia » 21. “WE NEVER WILL BOW Peas” d, 
¥ “WE COME IN BRIGHT ARRAY” aX » 22. “SING UNTO GOD” . 14. 
» 17. “LEAD ON, LEAD ON” . , 23, {TO OUR GREAT GoD” lig. 
» 18. “HEAR US, O LORD” i ie |“ HALLELUJAH, AMEN 
» 19. “FALLEN IS THE FOE” .. + oo O86 


TO BE CONTINUED. 





Lonpon: CRAMER AND CO. ainsi 
201, REGENT STREET, W. 
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CRAMER & CO.’S 


PIANOFORTES 
‘ We 
28 GUINEAS. 
PIANETTE, 

In Rosewood or Walnut Case. Height, 3 ft. 5 in. 
£2 12s. Od. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In solid Mahogany, for extreme climates. 
LA ds. per Quarter on the Three Years System. 
42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 18s. Od. per Quarter on the Three Years System. 





46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
L4 As. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
L4 14s. 6d. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
L5 bs. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 

L5 5a. per Quarter on the Three Years System. 

50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 
Patent Check Action. Height, 3} ft.; 
width, 44 ft. 


£4 14s. 6d. per Quarter on the Three Years System. 





Trichord. 


*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
hitherto made. 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 


Length, 6 ft. 
£9 98. per Quarter on the Three Years System. 


In Rosewood, 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a “ Grand Pianoforte”’ in drawing rooms. 


110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
Length, 74 ft. 
£10 10s. per Quarter on the Three Years System. 


In Rosewood. 





CRAMER AND CO. LIMITED, 
PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 


207 & 209, REGENT STREET, W. 





CRAMER & CO.’S 
AMERICAN ORGANS. 


Tue equality of tone and perfect articula- 
tion which have been obtained in the manu- 
facture of these instruments are rapidly 
extending their popularity. In the smaller 
instruments the agreeableness and mellow- 
ness of their quality will probably enable 
them to supersede the position the Harmo- 
nium has hitherto held, especially in the 
drawing-room. 


No. 1, 


£12. 


In Black Walnut or Polished Oak; 
Action; 5 Octaves. 


with Knee 


On the Three Years System: 
£210s. PER QUARTER FOR 6 QUARTERS. 


No. 2. 
£15. 
In similar case; Knee Swell; 2 Stops. 
On the Three Years System: 
£3 3s, PER QUARTER FOR 6 QUARTERS. 


No. 3. 
£232. 
In similar case; Knee Swell’; 4 Stops. 


On the Three Years System: 
£2 5s. PER QUARTER FOR 12 QUARTERS. 


No. 4. 
£2s. 
In similar case; Knee Swell; 6 Stops. 
On the Three Years System: 
£3 PER QUARTER FOR 12 QUARTERS. 


*.* The additional size and power of this No. 
will recommend it to all admirers of these Instru- 
ments. 


¢ ¢ ISS ‘ 

No. 5. oO MA 72 

. . AY 

£34. PP r. K)? 


In Rosewood or Walnut Case; Knee Swell: 8 Stops, 
including Diapason, Dulciana, Principal. 

On the Three Years System: 
£310s. PER QUARTER FOR 12 QUARTERS. 
*.* The increased power and brilliancy obtained 


in this instrument fit it admirably for the uses of 
Schools and Chapel purposes. 





CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W: 





CRAMER & CO.’S 
HARMONIU MS. 








MANUFACTURED BY CRAMER & CO. 
FRENCH MODEL. 
No. 1. 
OAK, £20; ROSEWOOD OR WALNUT, £23, 
Five Octaves, Ten Stops. 





Expression. 
Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Forté. Forté. 
Sourdine. ; Tremolo. 
No. 2. 


OAK, £30; ROSEWOOD OR WALNUT, £33, 
Five Octaves, Thirteen Stops. 


Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine, Tremolo. 
Forté. Forté. 

No. 3. 


OAK, £45; ROSEWOOD OR WALNUT, £48, 
Five Octaves, Nineteen Stops. 


Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon, Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
2nd Basson. 2nd Hautbois. 
Violoncello. Musette. 
Voix Humaine. Voix Celeste. 
Forté. Forté. 


*.* The tout ensemble of this instrument is power- 
ful enough for a Church, while the quality of its 
several combinations places within the reach of the 
player available resources for every requirement of 
soft and loud. 





MANUFACTURED BY DEBAIN & CO. 


CRAMER & CO. have a large and varied stock of 
the numerous specimens produced by this eminent 
maker, both Simpre and with Percussion. The 
clear tone of the reeds, for which the instruments 
are so celebrated, and the ingenious effects to be 
obtained from the numerous Combination Stops on 
the larger instruments, have rendered them universal 
favourites. 


PRICES FROM £6 gs. UPWARDS, 
Accorpinc to Number or Srors anp SizzE. 


Price Lists forwarded free on application. 


MUSTEL’S HARMONIUMS, 


Tue invention of the “‘ Douste Expression,” which 
M. Mustel has introduced in the Harmonium, 
enables the performer to produce simultaneous 
shades of expression of the most varied character. 
The Pneumatic Swells of the ‘‘ Forrf Expressir” 
Stop act independently, and can be used separately 
or together. The ‘*Hanpe Eourenne” Stop— 
formed of two rows of reeds which vibrate simul- 
taneously—produces a very agreeable peculiarity of 
| tone. 


PRICE, ROSEWOOD, £125; WALNUT, £135. 








CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W. 
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